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Dear Yves, is an exhibition presenting works by Elen 
Braga, Sofia Caesar, and Fernando Marques 
Penteado. All three are Brazilian artists based in 
Belgium, yet their practice and works cannot be 
subject to a labeled reading in terms of national 
affiliation. More than a coherent group, they could 
be described as a bubble of contacts, a fluid crowd 
of porous connections and various insertions, not 
very different from the bubbles we have all had to 
establish with people around us during COVID. 
Instead of a systematic thread, formative school, 
or consistent consensus uniting the group, it is an 
affective assemblage of people with a loose shared 
culture and some references in common. Such 
approximations and discrepancies permeate the new 
body of works presented in the exhibition.

If nationality was one of the most important markers 
of belonging for people over the last centuries, 
in contemporary times it has become a more 
complicated concept. Other factors have also been 
brought to the fore and into discussion, such as 
gender and skin color. While artists, and the arts 
more generally, have been somehow prophetic in 
anticipating gazes and offering daring sensitivities 
around such categorizations and how to blur them, 
most of us still remain attached to national belonging. 
An interesting phenomenon happens with language, 
though. For instance, take nouns of assemblage: 
these are words that appear in the singular form to 
denote a group of individuals or objects—a litter, 
a herd, a troupe. It is probably not by chance that 
there are no nouns of assemblage to indicate groups 
of people from given nationalities. This might be 
the result of an acceptance to the fact that people 
move and migrate, changing who they are and how 
they perceive themselves and others in this process. 
Moving countries, one invariably acquires new habits 
while preserving the most subtle, unexpected, and 
intimate aspects brought from home throughout life.

In this sense, Dear Yves, is an exhibition occasioned by a 
desire to be together and experiment. Assuming direct 
address, as in a letter with no particular message to 
transmit beyond the desire to communicate, the show 
is a salutation for an imaginary Yves. It positions a 
common name in Belgium—common at least among 
a certain generation—as its addressee. Our fictional 
Yves could be that critic that writes for a Flemish 
art magazine. He could be the person after whom 
the song Ive Brussel by Jorge Ben Jor was written, 

as it happens, in remembrance of someone who 
affectionately hosted the singer in Brussels during 
one of his tours through Europe in the 1970s. He 
could alternatively be a psychoanalyst whom many 
foreign artists in Belgium have actually consulted 
during their sojourns in the country. The story of this 
psychoanalyst’s practice tells us many things about 
a bubble of contacts, but also about how physical 
displacement can entail a necessity not only for 
looking around, but for looking inside oneself. 

Warmest regards,

Laila Melchior

Dear Yves,

Alternative cannon, isn’t that a contradiction 
in terms?

Have you got any thoughts to share on the 
transcendental?

What makes something exotic?
How many years count for artist statute?

Do you need a visa for that?
Are there any untouched landscapes?

What do you do when your phone 
overheats?

Is bubble a collective of something?
Do you still sell life insurances?

Have you heard of a sensible undertaker?
Do artworks contain in-build obsolescence?

Should I go native, then?
Tupi or not Tupi?

Are there such things as collective 
enunciations?

Do you count on a next life for you?
… 
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Fernando Marques Penteado

1      Flower Tributes 01 to 11, 13
 2021
 hand embroidery on printed cotton, crochet, PVC 

mesh, threads, beads, ribbons, metal ring, iron nails
 Courtesy Mendes Wood DM

2      Flower Tribute 12
 2022
 hand embroidery on artificial leaves and on PVC, 

artificial flowers, 2 litres milk bottle with wooden 
handle, threads

 Courtesy Mendes Wood DM

3      Corbeille For Scum Pimps 02
 2016
 natural and synthetic fabrics machine and hand 

embroidered, beads, thread arrangements, iron nails
 Courtesy Mendes Wood DM

Sofia Caesar

4      Sittings
 2022
 print on paper, framed (x 10)
 unlimited edition
 made in collaboration with Fabien Silvestre Suzor
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5      Superaquecimentos (Overheatings)
 2022
 Multimedia installation
 Performers: Nyandra Fernandes, Varinia Canto Vila, 

Lara Negalara and Laura Samy
 Direction of Photography: Andrea Capella
 Production, Art Direction, and Direct 

Sound: Michelle Chevrand
 Colourist: Samanta do Amaral
 Sound: Sofia Caesar and Rodolfo Caesar
 Proposition: Sofia Caesar
 Filmed in Rio de Janeiro, Brazil and Brussels, 

Belgium 2021

Elen Braga

6      Witness of Times
 2022
 fiber glass, fabric, hand-tufted yarn on jute, electrical 

device 
 Courtesy Waldburger Wouters

7      The Course of Empire
 2022
 hand-tufted yarn on jute, wood, plywood
 Courtesy Waldburger Wouters

Thanks to: Gert Aertsen, Natalia Barczyńska, Maurice 
Meewisse, Manoeuvre, Rami Moukarzel, Eszter 
Nemethi, Vijai Patchineelam, Sara Plantefève-
Castryck, Veronica Hornyansky, Thomas Peeters, 
Adrian Ranga, Els Roelandt, Leander Schönweger, 
Louise Souvagie, Lisedore Vandeput, Rémie 
Vanderhaegen, Lien Van Leemput, Valerie Verhack, 
Vidisquare, Waldburger Wouters, Tim Wouters, Elsa 
Wauters, the KIOSK Saviours and the whole team 
of KASK & CONSERVATORIUM School of Arts 
Ghent.

CURATORS: Laila Melchior & Simon Delobel
OPENING: 22.01, 2pm – 6pm
OPEN: mon – sun, 12pm – 6pm
L. Pasteurlaan 2, 9000 Ghent



Enter KIOSK and you will find five vertical banners 
hanging from the ceiling of the central room. Toon 
Ons De Weg / Dirige, or show us the way, reads the 
first banner in a free adaptation and its translation 
to Dutch from the Latin phrase Domini, dirige nos. 
Here deprived from the mention of God, the work 
invites the audience to go ahead while exploring 
borders of mottos and epitaphs on the banners. 
Investigating formal and textual celebrations of 
death, Fernando Marques Penteado comments on 
what he feels as a poorly marked and processed 
passage in contemporary societies. Distributed around 
KIOSK, his Flower Tributes (2022) are compositions 
stemming from the artist’s lifelong research into 
textiles and trifles. Crochet pieces, frieze, clothes, 
beads, buriti palm fibers and various other fabrics 
dyed and printed: materials gathered over many 
years, arranged to blossom in honor of the deceased. 
Corbeilles (2016) is the title of another piece by 
Marques Penteado, presented ahead, in KIOSK’s 
main hall. Representing a funeral wreath, the work is 
inspired by the images of Portuguese photographer 
Valter Vinagre, who documented the life of sex 
workers on the highways of Portugal between 
2010 and 2013. The panel shows a service garland 
imagined by the artist as a memorial offering from a 
group of prostitutes in celebration of their procurer’s 
death. “May hell spew you out,” is one curse spelled 
out by these women in their posthumous revenge 
against the abuse of the former pimp.

Also working with textile, Elen Braga presents an 
installation composed of two works. The Course 
of Empire (2022) is a nine-meter-wide tapestry 
attached to a curved wooden construction, inspired 
by a panorama. The depictions are based on a 
eponymous series of paintings by Anglo-American 
painter Thomas Cole (1801-1848). Braga recreates 
Cole’s nineteenth-century romantic narrative of the 
rise and fall of an imaginary community as her own 
epic. Instead of Cole’s ideal of a perennial nature 
in opposition to the transitory reality of human 
presence on Earth, Braga describes political turmoil 
overwhelming the environment beneath coats of 
simulacra. Her version embeds multiple layers, 
mixing aspects of her own personal trajectory with 
a tale of her country of birth from colonization to 
the present. Religion pervades the piece: first in the 
act of dressing up the native, an image also open 
for reading as a rape scene, then through catechism. 
The blue figures inaugurated by these two acts 
recur throughout the panel, inhabiting landscapes 
associated with heaven and social utopia. They 
appear as a herd, as Disneyland audience, as migrants 

in Europe, as subaltern workers and protesters at 
Brussels’ Place Flagey, as descendants of colonizers, 
and so on, eventually metamorphosing into an image 
of the artist herself in a blue catsuit. 

Braga’s alter ego, recurrent in her work, can likewise 
be seen in a statue covered in hand-tufted textile 
in front of the curved tapestry structure. Witness of 
Times (2022) reinterprets after her own image the 
Hellenistic sculpture of the Borghese Gladiator, also 
represented in Cole’s series of paintings. Turning 
counter clockwise, the piece conveys a sense of 
resistance through the gesture of the raised fist. 
Mistrust in relation to progress could also be inferred 
by the artist’s choice to show the back of the tapestry. 
Offering entangled yarn lines instead of the sharp side 
goes against the grain, giving visibility to a kind of 
work that can be associated with those perceived as 
behind in the course of history.

Still in the main hall, Superaquecimentos (Overheatings, 
2022) is an installation by Sofia Caesar, composed 
of a branched cable, eleven crooked stools, and four 
screens. Caesar’s practice, focused on the effects of 
exhaustion on the body, often uses somatic and dance 
to produce moving images. In this new series the 
artist experiments in removing her presence from her 
videos. This approach allows her to play more freely 
with propositions, as first experimented by Brazilian 
artists Hélio Oiticica (1937–1980) and Lygia Clark 
(1920–1988) in the 1960s. With the performers, 
Caesar imagined scenarios of everyday work 
life impacted by exhaustion to create improvised 
choreographies. Two such scenarios would be when 
the computer overheats and can no longer be used, 
or a heatwave occurring during a day of working 
from home. Through the idea of propositions, Caesar 
explores the video shoot as a performative moment 
of cocreation. Instead of a peremptory direction, 
she sees her method as consciously laying triggers 
for an articulation, for a kind of choreography to 
develop between herself, the performers, the camera, 
and the computer. The work interrogates not only 
the precarity of working conditions today, but of 
technology itself. “Our computers were made to work 
well in the climatic conditions of the Silicon Valley,” 
she says, “so actually what is being universalized as 
a new way of working is very a specific one.” A set of 
leaning stools brings the disciplined body as a non-
neutral element into this whole, inviting the audience 
to unlearn manners and postures while watching the 
four women dwell in their workdays through the 
videos. Screens and cables multiply in the fictional 
space, extending its presence to KIOSK.  

As a second intervention, Caesar prepared a lighthearted 
series of photographs depicting herself in several 
poses while trying to work in a desk setting. Sittings 
(2022) is an anti-inventory of the publicly known 
working body, in which Caesar’s postures escape 
the daily training of manners. The series touches 
upon issues of the body, but also time. It explores 
the notion of “a sitting” as an abstract temporal 
measurement indicating how long it takes to produce 
something within the working conditions of late 

capitalism—or until one can get up from one’s 
desk. The photographs will hang in the KIOSK 
office, which has just inaugurated itself in a new 
configuration, which now communicates its space to 
the exhibition. Not far from the photographic series, a 
milk bottle holding artificial peonies and embroidered 
leaves is presented on a shelf. Verder nog (2022), 
indicates the text on its lid. This work by Marques 
Penteado conveys the motto plus ultra, meaning 
further beyond. Nacional motto of Spain, this para-
heraldic phrase is associated with the ultramarine 
conquest of territories once controlled by the Spanish 
monarchy. Here translated into Dutch, the phrase may 
echo Braga’s work just behind it as a commentary on 
the effects and unfoldings of the colonization process. 
In a much more prosaic reading, it can be interpreted 
as a modest vanitas, reminding the working people at 
the office about the finitude of life but also about the 
existence of life beyond work, inviting all for another 
tour at the show. 
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