
This is the second time you have written a report of 
a fictive press conference. Why do you keep on 
answering these questions? 

SD: I visit as many exhibitions as possible. Recently, 
I noticed my frustration at not knowing anything 
about the history behind a show when I don’t get 
the chance to talk with its organizers. Also,    
artists or students often ask me how I make 
choices or take decisions when programming. 
I hope these press conferences can give insight 
into KIOSK’s working process.

So could you share something about the genesis of this 
exhibition?

SD: KIOSK has a strong tradition of solo exhibitions. 
When I applied for the job of director, I was 
convinced I would continue that tradition, but 
I quickly realized that I was interested to work 
with far more artists than I would ever be able 
to exhibit in the available time frame. For me 
organizing group exhibitions is a way to solve 
this issue ... and to create new ones! Because 
in order to bring artists together in KIOSK’s 
anatomical theater, I need to find a MacGuffin.

To convince the artists to present their works together?

SD: Indeed. There are much fewer exhibition 
opportunities for artists than there are works 
being produced in studios. This unfortunate 
imbalance between demand and supply 
automatically places the institution in a position 
of power. It is easy but dishonest to take 
advantage of the situation. I cherish the hope 
that artists make all sorts of choices (esthetic, 
political, moral, and so on) when being offered 
the opportunity to exhibit in an institution. 

You convinced a group of artists to present works 
anonymously in January 2021. What story did you 
use this time?

SD: When I arrived in Belgium, I was struck by 
the Europalia exhibitions, the huge amount of 
events on a short period of time, highlighting 
the art and culture of one country before the 
spotlight disappears to shine on the art and 
culture of yet another country. It will take years 

before artists from each country will gain such 
visibility abroad again. In 2011–12, I very much 
enjoyed the shows about Brazilian art at M HKA 
and Bozar. So when I fell in love for the third 
time with the work of a Brazilian artist living 
in Belgium, in December 2020, I got the absurd 
urge to curate an Europalia exhibition that could 
be the echo of the 2011 shows or a prelude of 
the 2034 edition. This show does not have the 
type of budget normally attributed to such a 
project, but it does profit from the absence of 
political and diplomatic pressure.

We have been told that you first wanted to call the 
exhibition The Brazilian Variant?

SD: Mass media plays an important role in the way 
the general opinion thinks about a country. In 
December 2020, when I started thinking about 
the show, the health situation in Brazil was 
terrible and a new variant of COVID was said to 
be present there. It reminded me of how people 
often think about the artist as being different 
than so-called normal people. But by chance 
Laila Melchior, the show’s co-curator, was able 
to convince me not to do that and proposed the 
actual title, which is much more subtle and a less 
discriminatory introduction to the exhibition.

Why did you want to join forces with another curator?

SD: Laila is a former student of the curatorial study 
program at KASK School of arts, and s he 
is Brazilian. She heard about my plans for a 
Brazilian show and contacted me to offer her 
help. I would have been a fool to refuse. When 
she told me Elen Braga, Sofia Caesar, Vijai 
Patchineelam, and herself were in fact seeing 
each other regularly and even shared the same 
shrink (a doctor called Yves!), I knew the 
initial storyline would disappear but I didn’t 
mind losing control in exchange for a better 
understanding of things I would probably 
otherwise never get. Thanks to Laila, I got the 
opportunity to come into contact with Fernando 
Marques Penteado. I knew his work from a 
solo presentation at the Independent art fair in 
Brussels a few years ago and from a solo show 
at his gallery in Brussels in September 2020, but 
I never got in touch with him. 

QUESTIONS
Simon Delobel
Excerpts From a Press 
Conference that Never 
Happened
 22.01.2022 

KIOSK



How did you meet the other artists in the show?

SD: I discovered the work of Elen Braga in 
December 2020 in the exhibition she organized 
at her studio with Laila’s help, before she had 
to leave that space. The energy you could feel 
in the works was so intense that Elen and Laila 
didn’t have difficulty creating a buzz around 
their low-profile event: since then, Elen has been 
invited to exhibit by so many art institutions that 
the show at KIOSK feels like a late curatorial 
choice! 

I met Sofia Caesar for the first time three years ago 
during a studio visit at HISK. I remember being 
compelled to engage physically with her work 
and practice, climbing on the net she had hung 
through her studio. 

It can take years before being able to work with an 
artist you respect or admire. It was around 2015, 
in Antwerp, that I first met Vijai Patchineelam, 
for example… 

His name doesn’t appear in the list of participating 
artists…

SD: Vijai is a kind of Bartleby figure. He should have 
been part of the show but we decided in last 
November to develop a separate project: Vijai is 
shadowing our activities in KIOSK and trying 
to understand how decisions are taken within 
an art institution. He is currently in Brazil but 
will be back in February. He will organize some 
meetings with artists and curators who already 
experimented with moving the office into the 
exhibition space, something we are also doing 
on the occasion of the Dear Yves, exhibition… 
In March, he will also curate an evening at the 
KASK cinema. 

Of course we could have invited more artists to 
participate. But as Laila formulates it in her 
exhibition text, this show is just one bubble—
and we invite you to join! 
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