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LINES OF FLIGHT, A ZINE DEDICATED TO THE JOURNEY FROM BELONGING
TO A NEW TOGETHERNESS

Lines of Flight" invites artists and writers to rethink notions of belonging and
integration through a visual language, by stepping away or towards points of
departure and arrival.

Displacement holds within itself the memory of the origin as well as extending visions
to the new horizons of the destination. It abandons, preserves, and reshapes forms

of belonging. Displacement of any form—forced or voluntary—drags and pushes the
displaced person between the two points. They are in a constant struggle within a
dichotomy or convergence between memories of belonging and integration towards a
fresh start. Home, a supposedly familiar landscape, is blurred by transposition across
the displaced person’s former national borders. The displaced align the two realities of
their existence by rethinking while also recollecting.

In the mid-1990s, civil engineers performed a so-called load-bearing capacity
experiment to investigate the resistance behavior of glass and timber as two
vulnerable components in structural and architectural elements of buildings. Engineers
installed strain sensors positioned in different parts of these components to measure
local and global displacement, and thus calculate the range of bending in a beam and
the fragility of stiffness of glass under shock or pressure until it reaches the yield
stress point and breaks. How much can glass bear under certain amounts of load until
it shatters? How far can a beam bend until it breaks?

Displacement in mechanics is defined as the distance moved by a particle or body in
a specific direction. In the load-bearing capacity experiment, “global displacement”
referred to the distance of a beam from the initial point of its stability compared to
its new bending 30ne, and “local displacement” to the internal deformation of each
element due to its behavior under compression or tension. These metaphors bring
us to the definition of displacement in social sciences as the voluntary or forced
resettlement of a person or group of people. The struggles of displaced people, such
as those involved in the process of assimilation, put them under cultural, mental, and
identity-related pressures while extending their visions and horizons.

Cultural integration tends to be a form of stress for newcomers because it drags
them farther from their place of belonging and pulls them towards their new location.
The displaced person is inbetween histories. The experiences of newcomers reshape
their life experience as a disassociation from original context and give rise to new
horizons.

Displacement, mobility, and traveling shed light on future opportunities. How will a
displaced person function with the sociocultural tensions created by their destination?
What does the pattern of thei fracture look like? In what direction will they be pushed
or disassociated from their identity?

(*Lines of Flight is the title of an exhibition on the archive of Nilima Sheikh, presented from 19 May 2018 until 18
June 2018 at the Asia Art Archive Library in Sheung Wan, Hongkong.)
Image: Nilima Sheikh, cover ‘Each night put Kashmir in your dreams.’
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NL | EEN ZINE GEWIJD AAN DE WEG TUSSEN THUIS EN EEN NIEUW SAMENZIJN

Lines of Flight* nodigt kunstenaars en schrijvers uit om vertrouwde paden te verlaten en zo
noties van thuishoren,samenhorigheid en integratie te hertalen.

Ontheemding houdt steeds de herinnering aan oorsprong vast en verbreedt tegelijk het blikveld
naar nieuwe horizonten en bestemmingen. Het laat vormen van toebehoren los, maar bewaart ze
ook of geeft ze opnieuw vorm. Ontheemding in welke vorm dan ook - gedwongen of vrijwillig -
sleept en duwt ontheemden tussen twee punten. Ontheemden bevinden zich in een voortdurende
strijd tussen dichotomie of versmelting, tussen herinneringen aan thuis en een weg naar een
nieuwe start. Het vertrouwde landschap van thuis, wordt steeds vager door een transpositie die
over de voormalige landsgrenzen van de ontheemde reikt. Ontheemden brengen voortdurend
twee realiteiten van hun bestaan op één lijn door zich te heroriénteren en tegelijkertijd
herinneringen op te halen.

Lines of Flight is een nieuw zine-project, geinitieerd door KIOSK, dat zich richt op noties van
ontheemding. Via deze open call nodigt KIOSK kunstenaars uit om via audio, beeld, installatie,
video, fotografie en tekst hun verhalen te delen over de zorgen, worstelingen en positieve kanten
van de ervaring van een ontheemde. Lines of Flight wordt gepubliceerd als een tweedelige online
zine op de website van KIOSK.

(*Lines of Flight is de titel van een tentoonstelling van het werk van Nilima Sheikh dat van 19 mei 2018 tot 18 juni 2018 werd
gepresenteerd in de Asia Art Archive Library in Sheung Wan, Hongkong).

FR | UN ZINE EN LIGNE DEDIE AU PARCOURS DE L APPARTENANCE A L,ETRE ENSEMBLE

Lines of Flight invite artistes et écrivains a repenser les notions d>appartenance et d>intégration
en s>éloignant ou en se rapprochant des points de départ et d>arrivée.

Le déplacement inclut la mémoire de l>origine. Il offre aussi a la destination de nouveaux
horizons. Le déplacement abandonne, préserve et remodéle les formes d>appartenance. Quelle
que sa soit forme, forcée ou volontaire, il entraine et pousse les personnes déplacées entre
départ et arrivée. Une lutte constante s’engage pour elles entre la mémoire d>appartenance et
une intégration significative de nouveau départ. Le chez-soi, paysage supposé familier, se trouve
brouillé par son passage au travers des frontiéres nationales. Pensée et mémoire permettent aux
déplacés d’aligner les deux réalités de leur existence.

Lines of Flight est un nouveau projet de zine, initié par KIOSK, qui se concentre sur les notions
de déplacement. Cet appel a contribution est une invitation faites aux artistes et écrivains a
partager, sans restriction de medium, leurs histoires sur les préoccupations, les luttes et les
doublures argentées de expérience d>un étranger dans un nouvel environnement. Lines of Flight
sera publié sous la forme d>un zine numérique disponible sur le site web de KIOSK

*Lines of Flight était le titre d>une exposition de Nilima Sheikh présentée par Asia Art Archive du 19 mai 2018 au 18 juin 2018 a
DAsia Art Archive Library a Sheung Wan, Hongkong.

ES | UN ZINE DEDICADO AL VIAJE DESDE LA PERTENENCIA HACIA UNA NUEVA
COLECTIVIDAD.

Lines of Flight* invita a artistas y escritores a repensar las nociones de pertenencia e integracion
a traves del lenguaje visual, apartandose o acercandose a los puntos de partida y de llegada.

El desplazamiento contiene en si mismo la memoria del origen, a la vez que extiende sus miradas
a nuevos horizontes de destino. Abandona, conserva y reconfigura las formas de pertenecer.

El desplazamiento en cualquiera de sus formas -forzado o voluntario- arrastra y empuja a los
desplazados entre ambos puntos. Ellos se encuentran en una lucha constante dentro de una
dicotomia o convergencia entre recuerdos de pertenencia y la integracion hacia un nuevo
comienzo. El hogar, un paisaje supuestamente familiar, se desdibuja por su transposicion a lo
largo de las fronteras nacionales anteriores de quien se desplaza. Las personas desplazadas
alinean las dos realidades de su existencia, repensando al mismo tiempo que recuerdan.

Lines of Flight es un nuevo proyecto de zine, creado por KIOSK, centrado en nociones de
desplazamiento. A través de esta convocatoria abierta, KIOSK invita a artistas en sonido,
visuales, instalacion, video, fotografia y texto a compartir sus historias acerca de las inquietudes,
dificultades y luces de esperanza de la experiencia de un forastero en un nuevo entorno. Lines of
Flight se publicarda como un zine en linea de dos partes en el sitio web de KIOSK.

(*Lines of Flight es el titulo de una exposicion de la obra de Nilima Sheikh presentada desde el 19 de mayo de 2018 hasta el 18 de
junio de 2018 en la Asia Art Archive Library de Sheung Wan, Hongkong).
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PT | UM ZINE DEDICADO A VIAGEM DE ONDE SE PERTENCE EM DIRECAO A UMA NOVA
CONVIVENCIA

Lines of Flight* convida artistas e escritores a repensar no¢des de pertencimento e integragcdo
através de uma linguagem visual, afastando-se ou em direcao a pontos de partida e chegada.

O deslocamento guarda em si a memoria da origem, assim como estende suas visdes a novos
horizontes do destino. Abandonando, preservando e reformulando formas de pertencimento. O
deslocamento em qualquer forma-for¢ado ou voluntario-arrasta as pessoas deslocadas entre os
dois pontos. Resultando em uma constante luta dentro de uma dicotomia ou convergéncia entre
memorias de pertencimento e integracdo em direcdo a um novo comeco. O lar, uma paisagem
supostamente familiar, € obscurecida por sua transposigdo através das antigas fronteiras nacionais

da pessoa deslocada. Os deslocados no esforco de alinhar as suas duas realidades muitas vezes
sdo colocados numa situagdo em que precisam repensar aspectos de sua existéncia dentro desse
novo contexto em relagdo ao de origem.

Lines of Flight € um novo projeto de zine, iniciado por KIOSK, que se concentra em nog¢des de
deslocamento. Através desta chamada aberta, KIOSK convida artistas audiovisuais e escritores
para compartilhar suas historias sobre as preocupacdes, lutas e o lado bom da experiéncia de um
estrangeiro em um novo contexto. O zine Lines of Flight sera publicado online em duas partes no
site do KIOSK.

*Lines of Flight é o titulo de uma exposi¢do da obra de Nilima Sheikh apresentada de 19 de maio de 2018 até 18 de junho de 2018
na Biblioteca do Asia Art Archive em Sheung Wan, Hongkong.

ZH | AR AHFNIRABEIEFR S ZRMIINE (BRERE)
«Lines of Flighty I$ZIEZARIMERBELIMREIES, EERSRAMNKEAZEEHFEEHES EAEBELRERF.

€ (Displacement) RFMUFHFREFICIZHEE, ERNBBAROMET REIBRM, AWMEEH-FEHAA. %

SAWTHIRESR . RENEFZERABNEN . EMERNERE (TREWENERALN) BSEREFRZEE
HMEBFSENF L. M BICIZMLEERE ZEM XIS EBERXRP AL, BEo—12HiEs. 458
SEEHREELHA—Z, BEMBICZHEABRBLIINR S BBZMEMT . MNFETEBEIZFERZ
ERAERMBCEZFAT XA RFAIIE.

Lines of Fight —42#ZINEMITRH , B KIOSK& % FMAHN “4E (Displacement) ” . X/iligs
FE%E, KOSK MEES M (M3, £B. SHEK. BEALE) WERRRERMINEE, HEMA1ER
— RS AERERE R B 541, DURTBR A —LHAf.  «Lines of Flighty ZINE#§ZEKIOSKE 25 14 748
BEHEIT.

(Lines of Flight skiEF201845A19H £6 A18 A & LI ME ARk EEZE/pAINIima Shekh g 5 i {E R AIFRRE . )

UKR | 3IH, MPUCBAYEHUW LLNAXY BIA NPUHATIEXHOCTI 4,0 HOBOI €EQHOCTI

Lines of Flight* sanpoluye XyqoXHUKIB i TMCbMEHHWKIB NepeoCcMUCTIUTY NOHATTS NPUHANEXHOCTi Ta iHTerpauii 3a
[OMOMOroto BidyanbHOI MOBMU, BigAansatounck abo Habnmxaroumncb [0 TOYOK BignpaBneHHs Ta NpubyTTsa.

MepemiweHHs 36epirae B cobi NaM'siTb NPO MOXOAXEHHS, @ TAKOX PO3LUMpPOe BayeHHs HOBUX FOPU30HTIB. BoHO
3anepevye oopMu NpUHANEXHOCTI, apXiBYye Ta 3MiHIO€ iX. byab-sike nepeMillleHHs — NpMMYCcoBe YM [o0OpoBINbHE
— TArHe i LUTOBXAE NepeMilLeHNX N e Mix aBoMa ToukaMu. BoHn nepebyBatoTb Y NOCTiMHIN 60poTbbi B Mexax
AnxoToMii abo 361MXKXEHHS MiX croragamu Npo NPUHaNEeXHICTb Ta IHTerpauieto 4o HOBOro noyaTky. [im, Ak
3HanoMun naHawadT, pO3MUBAETLCH Yepes KOJIMLLHI HallioHaNbHI KOPA0HM NepeMillLeHoT ocobu.

MepemiweHi 0cobu y3roaxyroTh ABi peasibHOCTi CBOro iCHYBaHHS, NEPEOCMUCIIFOOYM Ta BOAHOYAC NpUragyoym.
Lines of Flight — ue HoBui NnpoeKT XypHany, iHiyinosaHun KIOSK, skni hoKycyeTbCsi Ha MOHATTI NepeMilLeHHS. Y
LuboMy oneH koni KIOSK 3anpoluye XyL0XHUKIB Ta XYA0XHULb, SIKi NPaLiooTb 3 ayio, BidyalbHUM MUCTELITBOM,
iHCTansuieto, Bigeo, doTorpadieto Ta TEKCTOM, A1 TOro, Wwob nofinMTnucb CBoOiMU icTopisiMu Npo npobnemuy,
6opoTbOy Ta NepeBaru fOcCBigy ayTcangepa B HoBoMy cepefoBuLui. Lines of Flight 6yae onybnikoBaHo y Burnsgi
OHJ1alH-XypHany 3 ABOX YaCcTUH Ha canTi KIOSK.

*Lines of Flight — ue Ha3Ba BucTaBku pobiT Hinimu LLenx, aka 6yna npegctaeneHa 3 19 TpaBHs 2018 poky no 18 yepeHsi 2018
poky B 6i6nioTewi apxiBy MucTeuTs Asii B LLeyHr BaHi, TOHKOHT.
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The Manifesto of Queering Eels* and a Queering-eel

*Eel is the name that humans gave to elongated fish. Various
species, such as freshwater eels, electric eels, swamp eels, spiny
eels (image 1), and not only fish, but some amphibians as well are
called eels, even though there is no ecological, physiological, or
taxonomic relationship between them. What makes them ‘eels’ is
not what they are, but the human perception of their shape. Despite
its human-centeredness, | will use the word ‘eel’ throughout this text

to refer to the Anguillidae, a family of fish that contains the freshwater

eels, and especially, the European eel (Anguilla anguilla).

“One of us has a microchip injected under her neck skin for
identification, the other has a photo ID California driver’s
license. One of us has a written record of her ancestors
for twenty generations; one of us does not know her great
grandparents’ name. One of us, product of a vast genetic
mixture, is called ‘purebred’. One of us, equally product of a
vast mixture, is called ‘white’. Each of these names designates a
racial discourse, and we both inherit their consequences

in our flesh.”’1

Queering is not only a deviation fom hetero-cis-normativity,

but also a spontaneous discovery of an interspecies entanglement.
A transgender person undergoing hormone replacement therapy
builds an intimate connection with horses by consuming conjugated
estrogen produced fom the urine of pregnant mares. And again
through urine, estrogen travels fom human bodies to rivers, and
‘queers’ the aquatic ecosystem by increasing the ration of ‘intersex’
fish. Hormones travel between species sharing receptors for the
same molecules, in this case starting fom mares to humans and
eventually to fish. Eels are also part of a network of organisms
loosely connected with hormones. The very first artificial sexual
maturation of a male eel was performed by injecting the eel with
the urine extract of pregnant women. It was discovered later

that what induced the spermatogenesis was human chorionic
gonadotropin (hCG), the same hormone that a pregnancy test

strip detects fom urine.

Since the start of 2021, | spent more than six months reading about
the life cycle of eels, finding multiple tentacles - hormones that |
mentioned earlier are one of these - connecting my identity to that
of eels. My lifelong process of queering as a transgender immigrant
has been a process of budding out those appendages which will

be elaborated frther in the following paragraphs. By stating that

it was fom my side that those limbs grew, | acknowledge that

this observation is inevitably human-centred, and it is crucial to
understand why humans produced the eel-related knowledge that

| referenced. What drove the eel-studies were extremely normative
motivations, such as their high commercial value as a food source, or

a white male psychologist’s fetish for phallic shapes. My investigation

is about appropriating those knowledges into queer narratives, in
short, about queering eels.

(Image 1)

1 Donna J. Haraway, When Species Meet
(Minneapolis: University of Minnesota Press, 2008), p. 15.

Eels are immigrants whose existence originates and concludes with
acts of migration. Eels are born in the Sargasso Sea, the heart of
the Atlantic Ocean, then migrate to Europe and the Americas,
travelling back to where they were born to procreate and die.
Unlike the straight, fagmented, aimlessly expanding routes of
humans, eels have drawn numerous circular paths overlapping,
across generations, in the Sargasso Sea.

Eels confont the vastness of the open water by relying on their
senses. Eels read the moon, smell the water, feel the ocean currents, and
sense Earth’s magnetic field in order to determine in which
direction they should face. The paths of eels are traces of their bodily
self-orientation. There is no straight line guiding an eel toward its
destination, and none of their traces strictly align with one another,
only intersecting at their spawning ground, the Sargasso Sea.

These paths make them see the world differently. As they travel

frther down into the sea, the eels’ eye structure begins to change,
increasing in size to receive more light. The colour to which their
monochrome vision is most sensitive shifs in fequency fom

green (523 nm) to as they descend.

Eels undergo several drastic steps of metamorphosis throughout
their life @mage 2). Eels, at different stages of growth, were once
misinterpreted as different species. Young eels are sometimes called
glass eels due to their transparent bodies, and, as they mature, they
turn darker as their skin accumulates pigment. The human-made

social construct of race, ofentimes arbitrarily assigned based on
pigment concentration, cannot fnction as a rigid category for eel
identification, considering they are born ‘white’ and die ‘black’.

Eels can also postpone their own ageing processes, even death,
depending on their migration back to their spawning ground.

An eel that was caught in a well in Sweden lived for more than 150
years in an immature state since it could not travel. Their perception
of time is not ruled by calendars or clocks, but rather, akin to a
circular container for contraceptive pills, it is represented by an
intricate endocrinological system reacting to how close they are

to the moment of having sex and procreating.
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(Image 2)



Eels are sexually immature most of the time, and it is common for
them to have undifferentiated or intersex gonads. Their genitals
become apparent at the very last stage of life for a one-time use,
which made the human obsession with categorising eels’ genitals
into binary taxonomic fameworks unsuccessfl for a long time.
Eels have sex in such an obscure way that no human has ever
witnessed their spawning behaviours in nature. Itis theorised that
eels fom all over Europe gather in the Sargasso Sea to have sex

as a massive group. Their sexual intercourse is not restricted by
monogamous norms, nor are they dependent on physical contact
as they use the open water as a medium for spreading sperm and
eggs. A newbomn eel emerges when a pair fom those clouds of
reproductive cells encounter one another.

Eels are delicious and therefore a very attractive commaodity for
humans. This aspect has been the driving force when it comes

to investing more resources into eel research. There is a growing
urgency for eel studies since there was a sudden and drastic decline
in the eel population in the late 1980s, due to reasons that are

still unknown but very likely to be anthropogenic. The heightened
scarcity of eels sparked ambitious research into eel aquaculture,
however, there has yet to be a single successfl case of a flly grown
artificially inseminated eel that would be attributed to aquaculture.

Eels have a range of senses that coincide with the signals of human
disasters. It might not be only humans who perceived the crisis of
eels, but also eels that felt the catastrophes of humans. Eels can hear
sounds of very low fequencies, lower than 20 Hz, which are referred
to as infasound. Infasound is emitted fom sources of enormous
energy, such as sonic booms, nuclear and chemical explosions, and
diesel engines. Likewise, the range of electromagnetic waves that
eels can perceive includes the fequencies of military submarine
communication and emergency radio. The ocean, where eels are

born and die, has increasingly been filling with human-made debris,
providing more substance than ever for eels to experience the
material culture of humans. The realisation that humans are not the
only beings with subjectivity who can make observations and ask
questions, inspired me to come up with a fictional supposition: Since
humans have long been inquisitive about how eels have sex, perhaps
eels have also wondered how humans have sex. If so, then how does
an eel imagine the sexual intercourses of humans?

Human speculations about how eels have sex most ofen reflected
their own biases, particularly their binary beliefs on gender, causing
hilarious misunderstandings. Aristotle concluded that eels lack sex
and that they emerged fom earthworms, while Freud dissected
more than 400 eels to find their genitals. Because of their elongated
shape, eels have been associated with the phallus, despite the fact
that there is no phallic involvement in their sexual intercourse. Still,
in many cultures eels are regarded as an aphrodisiac, while in some
films and pornography, they are treated as extra-large-sized animate
dildos (image 3). Similarly, an eel’'s speculations are inseparable fom
its perspective formed by lifelong migration and metamorphosis.
The human way of life, interpreted fom an eel-centric standpoint,
might not align with what you would experience as a human. The
eel that | attempted to queer, can become a queering-eel, that
cognitively reconstructs the human world by misunderstanding our
reproductive lifecycle. So, how do humans have sex?
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1. How humans perceive time
A circular plastic case enclosing solid pieces of highly
concentrated estradiol is found by eels, intriguing them
to speculate about the humans’ bodily perception of time.
For eels, time is an endocrinological phenomenon. In this
regard, the container is perceived as a timepiece. The circular
structure of the container and the numbers indicated on its
segments enabled the eels to understand the container as
a representation of the human life cycle. Humans have to
ingest the hormones contained in it to go to the next phase
of their life. Hormones fel the passage of time for both
eels and humans.

2. How humans become mature
Eels gain insight into the humans’ pigmentation fom PVC
stickers with assorted colours ranging fom beige to brown.
(Image 4) The sticker, with a cotton pad on one side, was
supposedly attached to human skin. The colour of the sticker
corresponds to the colour of the skin it should be applied
on. Similarly to eels, pigments in human skin tissue are
concentrated throughout their life; therefore, the older a
human is, the darker their skin colour becomes. (mage 5)
Seeing that the majority of the stickers are light beige,
the eels believe that there is very little chance for humans
to survive until old age. The distribution of skin pigmentation
—in other words, the distribution of the humans’ ages - is
very similar to that of eels, considering their journeys are
highly perilous and only a very small portion of eels actually
complete their journeys.

3. How human genitals are formed
Eels discovered that there might be an endocrinological
correlation between the genital development of eels and
humans. They found a plastic case with a paper strip
inside containing antibodies that react to human chorionic
gonadotropin, the hormone that induces the sexual
maturation of male eels. Some eels also reported that their
testes were developed afer being exposed to human urine.
The eels concluded that the formulation of the genitals of
eels and humans is triggered by the same hormone, and the
paper strip serves to test if the genitalia of a human is mature
enough for reproduction. (image 6)

4. How humans have sex
It was shortly before the era of warmer water that eels started
hearing repeated noises of very low fequency. It was later
discovered that the sounds were produced by the sexual
intercourses of humans. This range of sounds is emitted fom
sources with enormous energy, such as sonic booms and
nuclear explosions, which made the eels understand that it is
highly explosive when humans have sex: powerfl enough to
heat up the ocean.

Humans gather at a spawning ground and procreate once

their genitals are flly formed. This spawning ground had

been confined to seashores because they also rely on water

to propagate their gametes, which is extremely inefficient for
land animals like humans. Their history has been a continuous
process of domesticating water for spawning. The exponential
increase in the human population could happen only afer
humans brought water into inland cities to accommodate
large populations having sex. They used standardised

fittings that connect hollow metallic cylinders to construct

a massive irrigation infastructure to transport their sperm
and eggs. Millions of humans gathered in cities release their
reproductive cells all at once in communal sexual intercourse.

5. How humans are born
Eels predict that humans conclude their lives shortly afer
spawning, while newborn humans emerge fom the water
through the mixing of reproductive cells. They are released
fom the irrigation system into the city, where all their parents
have spawned and died. (image 7) The newborns abandon the
city soon afer in order to start their travels and only return to
the city at the end of their lives to reproduce.

6. How humans migrate
Newborn humans, born in one city, migrate to another city
where they eventually have sex and die. Even though human
intercourses take place farther fom a body of water than
ever, 14 of the world’s 17 largest spawning grounds are found
along coasts. A significant number of humans travel along
coastlines and stop at a certain city to reproduce. The sexual
maturation of a human described earlier is triggered only
once their movements slow down, and is completed when the
journey concludes. It is still unknown what makes a human
choose which city they will spawn in, while the age of humans
participating in intercourse varies unpredictably. The most
popular myth about the human life cycle - that there is a
human who tenaciously refses procreation, living almost
immortally in a sexually-immature state, making countless
rounds of the continent's coastlines - is based on the humans’
migratory behaviour, however, it has not yet been ascertained
if such a human exists.

(Image 6)

(Image 7)

This text is written by Noam Youngrak Son, edited by
Margarita Osipian, supported by Sonic Acts.
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CLICK THE IMAGES TO WATCH THE VIDEO
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THE POLISH CLEANING LADY IN ANTWERP - A MIGRANT, A POLE, AND A
WOMAN IN (DIS)PLACEMENT

Ideologies of diversity behind the stereotype

(This article is based on qualitative data obtained through ethnographic fieldwork
conducted in Antwerp between September 2021 and March 2022 in the context of my
master’s thesis project)

Poles represent one of the largest minority groups in Antwerp, being the
third-largest nationality in the city. Migrations from Poland to Belgium
expanded greatly in the 21st century, especially after 1991, when Polish
tourists were no longer required to obtain a travel visa to enter the country.
Another peak took place in 2004, which is the year Poland accessed the EU,
and subsequently, in 2006, when Poles were legally not yet allowed to take up
employment in Belgium but could apply for the so-called knelpuntberoepen,
certain positions which were particularly hard to fill. Among the sectors,
construction and domestic work were one of the most prevalent ones, which
is why a significant number of Polish immigrants ended up in those jobs.

Today, the population of Poles in Antwerp is highly diversified, and yet the
stereotype of the Polish cleaning lady keeps on being (re)produced, causing
all women of Polish origin to be associated with this sector. The question
arises whether this is solely a matter of overrepresentation, or if other factors
favour the perpetuation of this stereotype. By uncovering the answers to
these questions, what comes forth are categorizations, discriminations, and
double standards that Polish women face daily, but which are not always
visible at first sight. As became apparent throughout my fieldwork, there

are certain dominant ideologies of diversity in place that at the same time
sustain and justify several fixed categorizations that Polish women are almost
predestined to end up in. A migrant, a Pole, and a woman. Three relatively
broad categories, but when they intersect and come together, we will end up
with an equation that will unlock the key to understanding the persistence of
the image of the Polish cleaning lady.

A MIGRANT

Will a person in displacement always be a migrant? Is a person working in
construction a migrant to the same extent as the CEO of a multinational?
Will migration mean the same to a person doing the dishes in a restaurant,
as to the finance manager of an EU institution? Although there are various
definitions of the terms ‘migrant’ and ‘expat’, it is usually the former whose
human capital will lose value upon arrival to Belgium and end up working
in a low-paid position. In many parts of the world, migrants are needed

for the filling of ‘undesired’ jobs, such as construction, house cleaning, or
agriculture (Piore 1979; Rubery and Piasna 2017). One of the main arguments
that rationalise this ‘suitability’ of migrants for such professions is the fact
that they do not speak the official language of the country, in this case,
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Dutch. Nonetheless, foreign workers pertaining to the ‘expat’ group do not
need to pass those same criteria. It would be acceptable for a diplomat not
to speak Dutch, yet for a Polish woman wanting to work in a sandwich store
or a flower shop, it is an absolute necessity. Most of the Polish participants
of my research have, after having spent more than 20 years in Antwerp,
learned Dutch to communicate easily on an everyday basis. This is why the
shift from language knowledge has now shifted to their accent, with shop
employers claiming that they do not sound ‘native enough’. Not to mention
that housecleaning is still considered to be work that does not produce any
value (Mezzadri 2019), so even after 25 years of labour, hard and soft skill
development, and work commitment, Polish cleaning ladies will encounter
barriers keeping them from advancing and growing in their professional life.

A POLE

Why is it that in Antwerp a cleaning lady is associated with a Pole, and Poles
are associated with cleaning or construction? What is the justifier for this
identification of Polish people? What comes into the picture is the question of
race, nationality, and ethnicity. A juxtaposition of Poles versus other national
or ethnic migrant groups forms the basis of the ideological regime of diversity
that puts Poles in a seemingly privileged position. Belgium and Poland are
European countries, but the East/West divide persists in many aspects, which
is why the phenomenon of ‘peripheral whiteness’ (Safuta 2018) comes out

to create the ideal conditions for maintaining the division. The privilege of
Polish women in Antwerp lies in the fact that, just like Belgians, they are from
a European country with a similar religious background, and they have the
same skin colour. Due to these factors, they are seen in a more positive light
than, for instance, Moroccan cleaning ladies, who are often believed to have

a different lifestyle and habits than Belgian women, which will impede the
establishment of a friendly relationship with them. What is at play here is a
position of simultaneous privilege and subordination experienced by white
migrants originating from non-Western countries (Safuta 2018: 218). Polish
women are similar, yet different just to the right extent to be placed ‘lower’
than Belgians, but ‘higher’ than other nationalities. The similarities will allow
for less ‘cultural tensions’ between the cleaning lady and their client, but it

is this ‘Polishness’, or ‘Easter-Europeanness’ that reminds us of the power
dynamics between the West and the ‘rest’.

A WOMAN

Women have historically performed housework without receiving any
compensation, which is why until today the idea of ‘wagelessness’ of
housework persists (Federici 1975). The value of cleaning and other tasks
performed within a household are not recognized as worthy of a salary. This
is also why the skills a cleaning lady develops over the years, such as being
communicative and social, time management, and working in a multicultural
environment, are not acknowledged. To a large degree, there are common
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beliefs that household tasks are women’s natural and obvious obligations,
thus, there is no need for compensation (Ibid). What is also not taken into
consideration is the way jobs such as house cleaning enable the social
advancement and reproduction of those whom the labour is performed for
(Ferguson 2017). The work of cleaning ladies is often appreciated by the
clients they work for, but at the same time, they belong to one of the most
financially unappreciated jobs. Household work as well as other socially
reproductive activities are still excluded as having real value and an adequate
wage (Mezzadri 2019).

(DIS)PLACEMENT

These three discussed categories constitute the keys to understanding

how the stereotype of the Polish cleaning lady is being reproduced and

what impact it has on the trajectories of Polish women in Antwerp. It is
when these classifications intersect that the conditions for an ideology of
unequal diversity are created and the power relations in play are exposed.
The trajectory that a displacement from Poland to Belgium causes for these
women is preconditioned by factors such as their migration route, nationality,
and gender. In this case, the outcome of their displacement is, de facto, a
placement. They are placed in the category of migrant, Pole, and woman.
They are placed in the one employment opportunity that is destined for them
and they encounter barriers when trying to leave it. Women working in the
sector of domestic service deserve an adequate wage, as well as equal access
to opportunities and possibilities for advancement. No matter the nationality,
religion, gender, age, or language they speak, it is time to recognize the
immense value of their work and let them decide about their fate.

Wiktoria Cacace

REFERENCES

Federici, Silvia. 1975. Wages against Housework. Montpelier Falling Wall Press.

Ferguson, Susan. 2017. “‘Social Reproduction Theory: What’s the Big Idea?’ by Susan Ferguson.” Pluto Press.
November 23, 2017. https://www.plutobooks.com/blog/social-reproduction-theory-ferguson/.

Mezzadri, Alessandra. 2019. “A Value Theory of Inclusion: Informal Labour, the Homeworker, and the Social
Reproduction of Value.” Antipode 2 (04). https://doi.org/10.1111/anti.12701.

Piasna, Agnieszka, and Jill Rubery. 2017. “Labour Market Segmentation and Deregulation of Employment Protection
in the EU.” In Myths of Employment Deregulation: How It Neither Creates Jobs nor Reduces Labour Market
Segmentation, 43-60. ETUI, The European Trade Union Institute.

Piore, Michael J. 1979. Birds of Passage : Migrant Labor and Industrial Societies. Cambridge: Cambridge University
Press.

Safuta, Anna. 2018. “Fifty Shades of White: Eastern Europeans’ ‘Peripheral Whiteness’ in the Context of Domestic
Services Provided by Migrant Women.” Tijdschrift Voor Genderstudies 21 (3): 217-31. https://www.aup-online.com/
content/journals/10.5117/TVGN2018.3.002.SAFU

25



CLICK THE IMAGES TO WATCH THE VIDEO

26

27


https://vimeo.com/679713333/b60bead04c
https://vimeo.com/679713333/b60bead04c
https://vimeo.com/679713333/b60bead04c
https://vimeo.com/679713333/b60bead04c
https://vimeo.com/679713333/b60bead04c
https://vimeo.com/679713333/b60bead04c
https://vimeo.com/679713333/b60bead04c
https://vimeo.com/679713333/b60bead04c




c.J.x.'\.jau_A6)1€_.1 quw\mué}ow\eﬁembe\aai\ﬁ6MJ&\})MWL)J\
QLJMGALJ\JI_})@AJJ\?JJS‘;AJ\}A\QJSA \Juhu\ddm\)de&‘_g)ﬁ @‘\S‘EQSSGA
S (551 - dalse 5okl S e dua ja - LK LR (e L 3 les a L 4S a8
sl Y ok S Ja b Slal be e aS aaa G (g - 25 OSSR (pnen ¢ pa
St 4, 2 e K alis b A Aloe Ja s 48 Bl () 6L L A s sh (b dpes
ﬁ)\d&)}ﬂﬂ)ddﬁ})\}d\.&d}i_e\odjjiuoi&\)g\)&g‘))ﬂdcv\m\“e’uc‘p’.&l
o) il (B b A e A8 | (2 4S 005l 2,0 1) 3 g s 5258 | LDl
A add Ghan) sly (oS A5l Gl a2y S e (Bl e s R G el 2K 6 L
A5 a5 e21 ) led sy dn ¢ g edal Lia a9y Al ¢ A8l sad (5 s (il S 03 SO laa
O S il ) SlalS Gl adagd g | pd ) (i g3 45 02 50 s S8 (pad (558 (i35
uﬂ’a\@ghfﬁdﬁ)iuij\eﬁu\)iw‘LL\';J)Q‘EAQYU}U'J)QMMJ/JCH\":?ESQM;
2 Al )8 ) Gios @5 od G TS oo 1) e TS "&S".Meﬁﬁw
g B 4S5 s Lo 5 Gpe M1l dlage s 5 e (9500 1) GRasA e B ML Cal (isdla
WJSGALA@‘?JSUAJQAAASMJJJM e\ambobej.mg_"na‘)ht_ﬁ‘)é\s‘) “"_J}».:.I:‘SA
J\J)@_ucgw\}s}megé;‘a_\;‘_xmdauu)uS\jdL@_u\ema A o pdh gal 8 2SS Ul
}usJGAdJyu}JJUMeJth\Mw&.u\ U"‘"“"""(“"SJ J}.\L_Uhuj;j‘).m i
)S\‘J\J)@.u J.\J‘)S‘;Ao&_tw_L.n)@b\))\d\omh\)jﬁu}a})\e\.ﬁ)&_ﬂ\ _&_u.uSL;o)g
oysha Clla 13 5ed ", aad Saa B 3 S i Aily ju 3 gr 02l GlSE e a g (ale A0 (lea
o) i K «:mswgg_m\;@”m%‘e\buum\ﬁeﬁ@uz@;\gﬁwm-?ﬁg
J.w);":Qﬁ@&qu@A@"?oﬂﬁgﬁoﬁﬂ@\ﬁwmqu‘_iﬁ

L0250 4S Ladan i e ol 5 L Alid ai | pe g &G 2005 4S W An S0 il A
AL e Ay e camipe 3 il pal S AT alead ) Al ) sl a8 55y 4
pAsA 5504 =5 3k 4l laodlia 4l al o IS 5 Gl aS aa ) ald A cand g
paa by g jle aif e da 00 adidial ot 58 M W S0 008 o Do M QB a0 gl o
il 8 e aS Ll o806 31 jigdan | 3 Se A aly 5 (1K S8l laa i ke
) il g aal 5 jie ) sale 4 aa g0 4l S 1) avanal by 5 yie b Gl sd ad ala 800 | ailed g
i 2 1as ) &) el a8 K aS ) ) Galla g ad $CulaS o) ) jed ali ailA ja adia 3,8
DR s Al 5 s L Al 0550 Dy 5 e 4S A 4y R (e ) ) Al s Clas
OIS Lk 8o auSa ) il ael 108" ead 3L ) S da e s e (R
Al O A 10 -l e Sl A€ (5l () it s Al i S

YYAY sed sledl

30

- i sl tii ol alailhen silay 1ea - peasgdaa Sl sl

Cliglnasge st e Gal b plonnd ol Ciaialy oSl lapal dr 1 Sadad b 5l i iS5 e Al
oSt eie milas o N R | pak g 2ila s gasls o

e Suxial ailde g Al% padr A Liae GLASSET ) el af 5Lk auid leole ol elSs Ly
rlael @ledli s Ced a3 Lo ay (sio 8 e Sliiadder W5 g b lapee i Zeely Gl Sl el
el asa 2amy  AUE ad Dogge e LA LAY P PP P P S 1 K] M- PO G A ] P R A B e
ol s Dlane Gl a8 Gl G waS 5 egf Slieader o aalaie Sl G ldciesy s 58 Lo Slae oLl
wer e b e S Gl G e s i8S e b pllaSl Cowlp il 4y sils Zole e
£l T T VIR T Latl a1 - Ll penmag cgliis  pdebo o ailSae® s 3ilail sa ol Cigaa
gl Liza il o sl e Casghy S s parale Lllaw L 0iS e far S3a: Masse Ll ales

ol g e ailel Ol Gae baf e B sololy s aiddoon ool Slapops 5. pilsl e 20 Ll b
Mg aesdy. 30| a wli 4 gl AL e 403 A s | pilaiiiwl Bar G0 Sapw el at e gl
CEidia man b alig g c08 a8 Syl 4 s b Geddi il sl b s pif e ali

dr b alils ol Bl ee aly il if sl ol aida Jodo o 2idl e e LS a4y e
Lontgld Bl a4 eilad ol slaagd Dl 9 i S n w8l e miang s e Al yeeae aie sl

LI RO Y

RUPENAT] PRSP, JLEFJT YA POLOPR TR FUSUL [ SR 4 PP ALEY

i Gl 1 pupda pie palae 3 pabe B olonS oldi fe a0 008 s il aidon 1 iS0e e
45 Ligs 2ir leSy 135 - pooss 008 Fuaa pa il ald Cowl Jle sz o0 380s8s pude 30 pudia
shd ds ag Siia gl b st ol gabuly 85 a8 - 08y wpeadi s 4 8 e Lo oo 288l e bl
e il migded 45 ot Sual 1 sl pabie palgale b 2l 2ok sle b 3 Cew a 2ia
Aol gl oo a0 a8 a8 alec Dl slad s a8 e el e Gliades 13090 gatie (Sasiidig e
s palsals pdy g o

i 3l sl

O e B g A e S e e Caid o Sier o dal e Gidws s 80 - misS 0l Sies
aai il ad em  Gilalusgs o L Taed Jiddlasl Shias agel oo b Liliug s il bas e 4
Sz s B iee e a3i deo o ge i LD Bl azg gade Seni Dpad i des S n Sl el
Hadle gle Blens o m &y Glasas e 43 2535l 200y edoagl pb L pdae gag Odwls G staly
LY . S TS L S P PR L ERILAVR L ab . aaia ol Sel poaly el e basgs e Sl
T LA IREL P N LS ) D VTNV P S TR EV SEN: IR P PPN R g PV
cias b gl Glely obes midi ps ol Comas Ga asilas e s el ogad a4 ar e Sl
L b Sl 5 0l ae ot Safils Taoas bl 5g0 2l 0 ael pasfs s 2edid Iy L S0ids 51l @i
“aga bywd

31



33

32



L = o
."" e 'r"-""- -

LRl

| Scene 1:RAPUNEEL BUEDT O HAAR BENEN
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RA: 2IfN WE ER BIjNATTK DENK DAT [K MOET plaSSEN
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Ri: WE RYDEN NAAR EEN TANK STATION.

RA: 1K KAN ToCH Zzo NIET [N DiE AuTo STAPPEN 7
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RA* *STAPT N o€ AYTO® “HET DOET PiN.

Ri: WAAR O0ET HET pjn 7 IK 2AL ER EEN KVEJE
0P HEVEMN,
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Lines of Flsght

The Rablit Hole: Een Verticale Outlieemding
Sebasen Bavae

“Aliee waas beginmng o got very tired of siting
by her mster o the bank, anmd of havamg nothing
ta da.”

Aliee s Advertires i Wonderland and
Tlerougle the Looking-Crlass
Lewis Carrall- pag. 155

Warmeor aordon we daadwerkeljk wie onze omgoang go-
mokken® Wat 1s onze corspronkeliyke omgeving? Er ix con
wreemde af stand ten opzichie van de ontheemde. We denlken
dat deze mengen rich nu eenanaal i de marge bevanden, fe
wame n een ideel van hun ve mrek pumt, n 2 ifen s in e vage
zone, letterlijk maar ook Agurd il ten oprichte van bet andi
widu, Dhg vemonderstelling van de omthe enade, ten opzichie
wvam dicgene de nog el onteet i3, 12 me con telourssellen-
de kajle. Oz taal gebmuak doet sns vermoe den dar de alstand
tizsedn de rwes indnadoen onoverbmigbaar iz, Het is alzaf
de dwaler vervroonnd 13 vim de planz ssamp die zch da
mnent bevindt.

Alece s verveling is het begin vam een epos in de fanta
mevlucht vam con gevengamge. S 1 meel de emge die door
cen soort mentale rollercoaster vam hypothese s gaat in een
moment wan vervelisg, mocen moment Nuszen acBvIlEIEn
daoor. Alice wordt deor verveling geeonfrenteerd met haar
aarve mmeizen e B kumnen £m weear £o nosscheen wqlt zign.
Lo moet op rock gaan naar een constmictie van een s
AT lijd.ﬂ:e'lnrin! aisders 15, Het is dan ook i het wachien,
in de verveling, dat wie de njd neg werkelijk beleven, aldas
Bergson i ime and Free Wil

Za onksted or con mevse namte. In haowr mupmeren,
wordt Alice geconfronteerd meet haar ombeenwdu oo be-
wandi ze o tussen twree plaatsen,

“Euther the aell was very deep, or she lell very
slowdy, for she had plenty of tinse Az she went
down 1o leok abour her, and o wonder what
waz gomg 1o lappen next. Fust, she med 10
loak dowm mwl make out what she was com-
ing to, but it was o dark to see anything: then
she looked an the sides of the well, amd nonced
that they were Alled wath cupboards and bosk
shelves: here and there she saw maps and pic
mires hang upon pogs.’
hid pag. 157

RICER Fanmne

The Rabbit Hole : A Vertical Displacement
Sébasten Bovie

“Aliee was beginning 1o got very tred of it
by ber suiter om the bambks, amd of lonang nothimg
to da.”

Alsee v Advemnires dr Womder fond s
Hirangh the Looking -Celass
Lewas Carmnll — pag. 155

When are wc pulled out of cur eovaronmsent? Wlsat 13 oar en-
vironment? A shewed comotation exists rowards the senm of
the displaced We assume that these people mow find them
selves and belomg to the societad maging, They were a part
af their siaming point, vet are mow in a vagoe space, liemlly
as mwich as fhgumtively pertaning to the 1dea of the individ
wal, Tlhas idea of the displaced as opposed w someons whe
1z stull amchored in their covaromnsent i3 mther dizppousting,
Through our laguage, se nuke it seem that the diztanee be-
taeen these o mdividoals is inmrmeomsble, [tis 5 view
where wr asmnne that the wandenng mdivadual 15 estrnged
from the place where they fmd themsebees ait that e,

Alice’s boredony a3 the ongin of this epos of fantasy
thght, mwoted m & T-vear-old’s wordd. She 13 not the only
ane fivling hersell on o menel rollercoaster of by pothe ses,
mated 10 a mament of boredon. I takes bong bored, 10
that Aliee 15 faced wath her inabiliey 1 be or do ader she
nught demre, She has w0 swach for a comstmcton of the
emoironal Mowely, where the dumtion of ome differs from
thiat of bore dome Iiis -DI1]:|I' I'Hi‘t'llls amvd boredon, that we are
confronted wath the inabalicy to change tme, thue Bergzon
i Timwe and Free Wil

Through tha s act. a distinet space cmerges. As she muase s
about, Alwe 1z confronted aath ber own displacoment and
fnds hersell s between ongm and desnnanon.

“Either the well was very deep, or she fell very
slowly, for she had plenty of tinse as she wem
down io look about ber, and to wonder what
was goang 1o happen next. Frst, she med m
lock dowm and make o what she was com-
ing oo, but it was oo dark o see anyvthing: then
the looked at the sides of the wvell. and nonced
thae they were filled with cupboards ad book
shelves: bere and there she D naps and pic
e § haneg upon pegs.”
ibid. pag. 157
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L valn, "Dowm the mbbathale.” Dieze al daling words op zich
al bezchreven als on rumte, Fate s aan de wanden, planken
miet senaes en boekenbasien. Lk kan me dan ook enkel voor
sellen dar deze planken met boeken gevild zijn mer titels
die snsporen i het interserenvan de belevemsz. Een lyst
mel potentiele noels:

= Confessoncs door Augusames

*  Prakmkos door Evagnus Ponmeus

+  Een toen achele versie van Aquno

= BKaerkegaard en Hegel al: voorlopers van
Allice's leven (aangezien het geschreven is
in 1565, en Alice is 7, zou dat willen zeg
gen dat Hegel nog maar opgeveer 15 jaren
desra] 1)

= Enroveon

Lelfs in haar afdaling is er haast geen enbele interactie. Haar
verplasts ng, onidanks het suvede] decor, noakt haar 7o pas
mef dat ze een dube doet. Het wac vten vam Alice worndt een
rammic, met enkel in de Bysicke 2o van het wroond, maar als-
gak —en belargnjher— m de 20 van cen neatale beleving.
Die afdaling krijer moor enbele pagua'’s wegewezen
in het boek We zip dan ook 7o gefixeerd op ons venrek
paint en onze bestemming, dat clk moment disetassen cen
verwaarlooshaar vets lijki. Fen nosdzakelijle opvulling iot
heet wmiteandelighe doel t2 bereiken Dere obsesne, haast by
pustizeh, maet van A naar B gaan, meoct neet letterlighk gezien
worden. Het indivadu an het heden, die intem ienagblika of
vaormthkajkt, is evenzeer cen verplaatnng. A en B worden
minder conereet. A em B worden con vage tssnzone, oom
verplavang die mast op eon vonm van zgelle fecne,

Dae s goom tenembaraarue d plriﬁ:lu-i. waar een leven “in the
mment . e rder aamntonen dat we als individn in deze maot
schappij, ook zelf omtheemd worden. Als ontheemd worden
betckent dat v goen plek meor hebben dic we thans kanasen
mocmen, dt we dwalen en zocken naar de veilighend vam
heet hniselijke. .. Dan kannen we stellen dat velen hier in
term nesar ap 2ock 2 mocen nyd v alsmaar grotere onmst
mmide dit vereorzaakt door de neoliberale mask:, ecolo
gizche of sociale handemissen, eengaanmbeid en hlijlos nde
doelloosheid. Onze concrete omgeving i5 niet onge s fe
maemen, door de aflstmd ontstaan door individucle en zoca-
aal mastschappelijie omtwildelingen. We lamien enkel nog
intern focken.

Aliee vindt dam ook laar vocviuchisoord. cen famta-
me wereld met absur disnsche personages en land schagp pen.
[Deze mentale refuge 15 wat we zonden kunnen stellen, een
perfect wvoorbeeld van de fantazieviucht in de psycho-ana
Iyze. Mamelijk bet oproeke nvan een mentale plek v vei

Ehe falls. "Doum the mbbubole.” Tiis descent 15 desenbed
ay a defmed space. Piemes, shelves, and books illusrae
soceety s slow disappearance as she dwandles into uncon
scioginess. | com only imagine that these books consist of
tiles thet are commuted o the oemahsston af the mdrad-
nal. A Lt weith potennal ntes:

= Confessioncs by Augustine

= Prakukos by Bvagrus Ponteus

+ A then common day revision of Aquno’s
wurk

+  Remdssance pﬁilﬂm-pl'un lilce :Mnnlaij;u:.
Diescares amd Voltuire

= Titdes of both kierkegaord and Hegel as
carly prodecessors 10 Alwe's Iife (as the
book 13 pubhished m 1865, and Alec s
7, that would mean Hegel sould ve been
dead for pust 23 “1xh years)

® AIIJ S0 DL

Ewven in her descent, there is next to mo intemae tion. Her dis
placensent. eventhough the sumeal scenery, renders her pas
sive amd i @ way iviifferent to the extent that she decides
1 map. The st of Alwe beconms a space, nod just i the
phyacal sense of the word, bug asweell —amd mnsch more -
portutly - the sense af 3 mental expenence.

Cialy a couple of pages of the book are dedicated o this
fall. Obrvaomsly, a5 we are 5o fxed onoour startusg pout and
de stination, every moment in betweeen 15 negligible. A mec
ersary in achieving the evennmd goal. Thiz obzessson with
gongz from A te B that accurs i a neady hypotic state of
nained shoild wat be socn u past the literal sense. The mdnasd-
wal in the present, loaking inwand and re Becting is a3 nnech
afl a displacensent. A and B beoone less defured. In the cna,
the space betwoen A and B sorve a3 am expamsve liminal
roaim bilt on the mct of self reflection

Bare in nund, dus 13 ne plea for a ermgeaarthy g -o-
the-macuiend amtinede, Vet it i A reflection of the fact that
an indnadual embedded in their “omginal’ society is dis-
placed themselves

I being displaced meams tha we hinve lost our angimal
place, that we wander and attemspt 0 Aind 2 reminsscence
afl the bomely. .. Tham w1z no strecch s seate the madradheal
wanders in his mind, now more than often. rocted 1o dis
tre 55 cauzed by a nging disquier (be it by the neolibeml naar
ket, ecological or social obstacles, loneliness and apparent
mcamnglesness. ). Ouwr soonmngly concrete cmamammient
can net be called our homse, as sndividial and social ol
turd developments cmmed am amcvtable distamce. I§ there
iz o place w look ot 15 onc that 13 found by loolarg inward,

Alice evenmally finds her refuge, a fanmsy world wath
absardist characters and landscapes. Thas mental shelter is
what we could state & perfect exansple of this fight bwo fan
sy according o prvchoamalysis. Mamely the search of a
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hgheid In dic o kan de val gezren worden als con val
beet copderbewrmite. Omnngd door wanden met vooraermpen
wam sociaal -colinrele waarde, lipkt de osse namumite amar ze
miret waslten fot de groadd, de opomale plasts voor een
confremate met aicheel

Uitcinedelajle {spailer alert) wenst Abee ma con haas -
dinoncle snectaar van con heldencpos terug e gaon naar
hower s, L& wenst iemg & gaan naar de corsprong van bet
wverlaal, e de daarbi ) omvemmnpdelijle verveling. De famta-
mevlucht i3 emndig wegens zijn cmermogen de ontheende
een nmeirme thais e geven, Hoeswel de njd er anders loopt,
opmerkelijk trezer, hunkert ze naar de werkelijiheid.

Het hoofdpersomege kont, omenmipdelih, ot de wasi-
selling dat e goen thims meer 13, Maet in de seerkelikleid
bt g omder de zon, et i de Gmtanewercld. Mo leerster
cnkel con nisscmn,

B tuss ek woarii het individo van de 2 1ste eeuw maar al
te vaak miee geconfromtesrd wordt. Misschien onydat we, als
Alice, op zoek gaan naar een mentale eindbestenmimng van
selighoid en thuihoren. Maar we swordon geconfronteerd
met e ohscunteat en tegeliphortipd de ambaguibent ervan. Als
b, et o o Beperkte mate gedefinpesrde naatschappe
ligke context, kan er cen wereld van absurditeit en wrijheid
ontstaam. Alice hooft nameligk weinig weet vim Hegelisanse
theorie omirent sigrifars en signifie’. Le stelt met enthous
amse het regeerschap van de monaachie in Wonderland in
srag. Maar st 15 dam ons (wrerkelygk) cagen adee vam de
cimdbs stemmung ?

D e dkae de ontleemade dic cngens tockomnt, al sockend,
g verschilbend i3 met onseell 13 verwerpelighe. Het momem
dat wee in onazell keren, krinsch kijken naar onze posite en
onze zelfonmakkeling als individn ook als een van & naar
B men . Dan Ujh'l haet mae dat veben van s aan het dwealen
Zijin. Wanneer komen we onmrelf tegen, in verticale gangen,
gevuld met meubilaar en boeken die hamst onbegnphaar
oy goschreven ® Want bet 13 2o dat ons vertrekpumt asar »
g naar hmkeren, noch oz cindbe pemmnung, plaatzen
zijn die we op een kaert kunsen tensgvinden.

mental space that gives a sense of salfery for the apparent
damger of the ouade. In the extent of prychomalynz, one
might siate that her decent 15 one inio the mibconcions. Sur
mmded by those walls flled wath ohjects of secial -cultwal
standang, the m-betwren where she ssats il ber landimg,
15 the optmal momes ot o confroint her SelF.

Even afier goang though o msdhoomdly strocnred epet,
Alee desires (spoaler alert) 1o retum 1o ber sister i the
meadow. Her desire i3 to retrace her steps o the omgin of
the story, & moment dt 13 reated in boredom. The Famea-
Y ﬁﬂhﬂ's fumte due to its iua]ﬁlil:.rfn shelier the &:plam:nl
i & ew space that is based on omeliness. Although fine
mioves moncably slower in wonderlamd, it canmot stop her
de e for the real.

The neun charveter conclude s, imevitably, that there 13 no
maore homc. It 15 ot 16 be found i the grass under & mchan-
g s, nerin her refliage of Gmtasy. As the ssory ends, there
13 only the retgn of the m-betaeen

That in-betareen is what the 2 st centary individual 5 con

stantly being confromted with. Just as Alice. we lomg for
a mental landscape that mdiates a sense of belonging and
safety. Yot wr face the ebscunty and ambiguiry of tha des-
tmatroan. As a cluld, there 13 a stall loused infhscnes by soci-
etal standards, expectanons and responnbilities thar allow
for the constructon of an absurd smd seemingly free alter

mavte warld. Alice has no knowdedge of the Hegelam theary
af sigrifer and signifcd. Without any hesitation, she desta

bilizes the nding of the hiermachy of Wonderand Yer, what
his became afl our aam idea of a destination?

The displaced amves somewhere and the “ongmal inhakat-
ant’ obeerves them searclang, 2 seenungly clear dilference
arises. A difference that is reprehbensible. The moment we
marn inward, reflect entcally of owr own position and devel
apnent A% indsvadial ;n:ing fram A o B in the azpect
af teme. .. Then it seemas that many of v are displaced.
When will we confront surmelves, in vertical comidors filled
wath Numumre and books that are nearly ipcon prele nnble
(lecking an you Hegel)? Bocamse 1101 our starting poust nor
our desopation, which we all seenungly long for... thar is
untraccable an a map.
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While traveling, the body is in a state of in-between.
Yesterday and today, here and there, one hour earlier or later,
day or night don’t matter during a journey. Well, at least not to
me. One way always has a departure and an arrival. But still, if
we go abroad, we only talk about leaving and returning. What
about the time of arrival? Actually, it’s not arrival. 'm looking
for a stronger word. Something that describes the calming body
while it is acclimatizing.

This feeling will be displaced by arrival-mood when you
start to discover. Maybe you have pictured and looked at your
current location with the help of google-earth. Maybe you knew
its history already upon arrival. But what do you really know?
Only by arriving and smelling the air for the first time, a place
situates itself within your sensual database. Only by looking at
the sky and experiencing day and night as well as weather, it is
possible to find a place within your memory for environments.
Only by listening to people‘s stories and tasting their dishes,
space becomes place and knowledge starts mingling with
emotion. Only by spending time, and walking the same paths
day after day, your perception adapts. A full picture slowly grows
together. What happens to your home, though, when you have
found another one? And how do you know it’s home?

Well, for me, it is connected to smell. Out of nowhere, it
hits me with full force. There is no avoiding it. This olfactory-
souvenir is connected to the body and its memory for safe
places. It has been present most of my life, but I never really
recognized it before I had gone away. Today, I can tell: it has
many faces!
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SULMO ROMA TOMIS

42.04823124735147, 13.929076882733735

Calves touching thighs (knee creases sore), toes splayed over rounded rocks
(with moss like tinder at the top and sodden sponge below), heat prickling
the chest, puddling the base of the neck, salting and crinkling the forehead
and painting patches of pink and purple behind squeezed-shut eyelids that
opened for lights sprinkled as star maps by river ripples and scattered in
other constellations by hovering flies. The long juniper branch, painted white,
with the hemp line that dangled the feathers, dyed red, and the cockerel’s
wattle, already scarlet, and the iron hook that often caught fingers but never
caught fish.

41.89088055466175, 12.477989950969773

Swifts’ screeches blister the dusk that is casting shadows onto the yellow-
leafed curtain: two tall chimneys, the triangle of the tent where tiles dry,

the lines of the ladder, struts and platform of the empty tower. The sun sets
against bands of softest pinks and purples, like an ember glowing in ash, a
searing scarlet to match the heat bubbling from the braziers where burning
oregano branches do as little as vinegar dabs to deter the mosquitoes that
craft necklaces, bracelets and greaves for the fishermen from angry bites. On
the bridge’s balustrade, two fresh white letters, the second unfinished.

44.16039273545289, 28.643895216847854

Wind whipped wave spray to drench pebbles and darken the branches of the
pear tree to which was tied the mooring rope of the boat with the scarlet eye
prow. The last of that day’s catch - fish that had opened no previous purse -
was passed straight to a mottled purple palm, waxy-white fingers spreading
to waft away the coal smut flies, then curling to grip shedding pink scales.
Turning from the harbour without uttering thanks, an abrupt cough scraped
his raw throat, convulsed shoulders and sent the free hand to clasp the red
muffler tighter to his neck.

5%
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w Liked by buttechn and 1.466 others

pandrogyne " BUSSY" our 1964 school bus. Gulted
and customised bu TOPYMNA led by Tom Headbanger.
Ken Kesay's * Kool Aid Acid Test™ bus ov Mearry
Frankster infamy had " FURTHUR" on thee front 50
naturally we climbed up and pamnted " EVEM
FURTHUR" on our bussy. There was a sign by thee
door that read -*NO PASSENGERS ON THIS BLIS”

A Q #H O @

& scresnmhot of P Cndge's Instagram with & phote of the bus

“Yaknaidali®. As if il were a GGeorgian wine. It is for a reason that | spent several autumn
weeks wandering between Thilisi and Batumi. | could not find the nght place for myself,
neither could | for the work. | was thinking all the time about that mesting place. | was
looking for the right landscape. Desperate, What led me there? For sure, it was much
more than mere quesling for an appropriate shooting location. | am definitely not Finn from
"Falermo Shooting”. What was that? Searching for the “spint” of lhazd and his drawings
dreaming crazy about back in Amsterdam? Proximity of Akhtala? Yes, | needed proximity

Akhlala = that Iittle point on the map — did not matler in reality, Prozomily of the south
further to the south! Mol mountain Georgian techno, Bassiam-Pirosmani, but proximity of
Akhtala. Nething happened. | relumed lo Kyiv. Even Hagia Sophia. seen from the holel
window in Istanbul, was nol the same as before. Only a few moments, shorl as papier
d'Armenie; a drunk scolch reporter — most probably, @ spy from Beirnut, at that same café
smirna, Second — next morming, | ind myself in a tax, on a bridge, taking me o tha
world's biggest airport, and cbwiously, arabesque was playing in the cab. Even further from
myself. Atrip inwards. on a fancy bus.

“Even Fudhear” — it is Even Furthur — “As Cail, Current 93 and Murse With Wound, for the
most part of the 1980s, were thoroughly explonng the darkest and most dangerous
aspects of the TG legacy, Paychic TV (which, probably, 15 what MOMA should be also
thanked far) shifted to a tribal, gregarnous declaration of war an humanity and engaged in
a full psychedelic (or rather hyperdelic) merry prankster cheereader mood: sex, magic,
substances (when F 1V toured in the US in late 1880s, they had a magic bus on which it
was wrtten "EVEN FURTHUR", a phrase echoing the original slagan from the 1960s
“*Kerry Frankstars') (lrom Psychic Bible)

In the exhibition version of the work, the inscription on the bus is simply not visible. As
invisible remain the badges of the tourists in that same video, the design of which is worth
paying attention

A& bedge dor the group of tounsts fiom *Even Further®

As far az possible is a free back transkation of the phrase “even further™. The background
for that inscripbion is a Caspar Friednchs panting. And what if those are not twe brothers,
but two Hasidim, standing on a cliff and locking into the distance? On the one hand, fwa
men standing al the precipice are adminng romantic misly aisfant places that are full of
mystery, They appear (o be faken not only by deep reflection, bt also realizing some
enigma. a world of divine infinidy. The painting combines real and fancy.

O the ofher hand, the fwo conlfemplating men seem fo be thrown into some endless
world: ihey are foo jonely here. In this wild nafure, with the mysterfous mountain Nght
shining, men are weak, facing the nafural power of he univerze

All that mulitude of details that make up the scope of the work is given only as hints or
suffixes for definhion words, So, what does the work look ike?




The installation relies on music, video and lexl. Thase elements complement each other
and commeant, being under a cedan tension, ke nails to which a stnng s attached or ke
a mver flowing across three capitals

Music, video and texl. Like a genie from a boftle with three wish sislers. Three plus one:
(the viewer is an invisible and irregular element). This story can be started from any
“element place”. | will start from the music. | ke music. There is a tune, it is a Greek or
Klezmer song. Yoshke furt avek or Magkiko. You might have heard that song, popular
several years ago, performed by Yur Gurzhi, Or even by Fllipp Krkorow, Adela Peava
must have nol Kknown about it, The onginal une was wntten about 110 years ago. YWho
was the first to write itY How far are these sangs from each other? Extremely! The Greak
wversion s about unreguited love, The klezmer one is about seaing off 8 young man to the
18905 Russian-Japanese war, The same sequence of notes prowoles such different
feaslings. And what could be actually happening befween people performing that fune? The
history of diasporas of Ukraine's south is a grey and litlle exploned area. 11 is better to put it
like this: it is not customary 1o talk about that. Whoe cares about history of the truly
‘multicultural” Odessa now? Maybe a bunch of local hastory tnickster experts. Shall | join
Whem

Bi 1620 r. Eavasocs cpeam rpesoss 33 TYpUIN PaBOIDIIOEEOS
AREXERIS, RANDABNENREOE KR ochofoxmsEin I'peniE oT3 TTpEORATD
Eri. Br ™0 BpMA EAKL TYPAOSOd MPARNTAILCTRO [OTOREINCE KB
EOJARIFEIND PASPOPABMArGCH BOSCTAHIN, QAHATETSCEAS MTCTIRMAS-
ERAN WALEA MOTOBRTA CHOE FMFPMI 3 MITCERREANE. ZH MF‘LI.I
1821 r., % pems rpmcTiamceof [lacxm, roaoa typoxs Bt Homeras-
TEEODONS BOPBANACE BD ODpABOCIAEEME Ipaws, rid TO4LE0 FTO OT-
CATERIS ARTTprio rpeveckil parpiaprs I'peropil V., czeaTeaa ero,
BMBOJOESA HA DANGPTE H TTTE Xé EL IBepAYS D0RBCHIA, 3aTRNE
Gyloan 9epEL pAIPTHEIS H (SEBCPHEIL PEXE FPeTeCEEIT gopEnal,
pDEpeiEEE MEOEECTROD IPEEOFE: TPYOE OATpIApIA Omit Opomens BB
mope. pexm waccams coacaames Ghrersows man Howcrasremonoas,
§ wsorie opEbuae mopsnts ¥ Ogeccy. hiraenu, pascEasneas Bea-
Eie yEacW 0 TYpeNEEXS AFRpCTBALS HAX IpHcTIREAME, pacupocTpa-
REAN CETIR, OyAT0 ® vepeR KEORCTARTEHOOOAR FIUACTEORREN W3
STAYTL ANENIY FACHIIATE, Bh OCEBEpHSmIE nepreel B pankasTesl-
c1eb EaXL Tpymomt oarpiapia ') Beamemie cpeam xpmeriamn Guao
occleree cHELES B Upecch, Evpa coveva 1es wicans Oma0 Dpe-

264 EBFPERCEAH CTAPHAA

B2sen0 134 morpelenis Thao natpispsa [paropis. saillaeamce wops-
EAME B JBeAOEEOS DOIE pPYCCEEMT duarons. 19 iogs yrposs oo-
erofnEck ks Ogeced TOPXeCTREANME OOTOPORE OATPIADIA-MYYANEES,
noaviEemie rsparepl poamraveckol gemcmcrpanis. Ba ppomecein
TaacTROBASH OCpOMEAN MAGCA HADONA ¥ HpSRCTARNTANE BIACTE (FHl-
1NEAGATLENEONT USetcH OMITL TOPgA Tpads laEmepiEs).
Fass EORTEINCE DOXopoHS marpiaprs ['pErepis, ToaOA IPeEOEE
BMERTEMAR K% mell procgas wepEs (neccu SpocRImch Ha ép-
pieek. UTRIE OATE BokIs BOTPENABNEICH HA TARMAIS GBpeeEs,
MTENTE  BpWBERIECE B Q0WA, TPOMHIE H rpaﬁl.u HMYIIBCTRO.
[lorpous  EAMARCE OINOBPEMENES ¥3 TPEXT OTEETAIL [OpOAA.
tanforke sacelepnurs eppesww. Jlepmaowi morpowmimEces  Guaa
MECTh 38 BATPIAPTA-M TICEEES, HAXE TPYOONE ROTOpars capen Hyamo-Hu
marhsasece 0% homcraErmmomoxs. [lorpows aactars empesns Bpa-
CNI0I%: GHE Be EIAIE HANAJEEIR B 30 pOEOBOrD MoweETa (MIE HA-
CTolLES cDOEGiEM, 9Te B TOTH Ee 160k, pPAND TTpOM., OTEPMIN
Wl IABEN LAS RWwEpcHARD fazapEarn TOpra: ma Gasaps enhya-
AHECE TAREE ERSCTIARED HIL OEPECTHMET IEDEREHL AI4 DROTAKH N
NOKTIEN TORAPORS. Pasckasupants, wre pasanyed, sn oy6bory, es-
pelcEAl GOOEEA Ugécc HACIANIAJACK Fh CHEAMOCATS ThEieMms ZRa-
Wennrare EsETopa Cosomona hasroma, mo mogcaphoas, sto 0%
ITOTE A8NE HXI% BpArH ghaaam Bk OpRroTORIGHIE KB BOTHOMY.

Newspaper "Jewish History”, 1811

Another minor detail that is important to understand this work and the depth of references
and quotes in my overall method: the found article about the 1821 Jewish pogrom that was
provoked by rumours about Jews whe had killed the palnarch in Constantinople.

By the 1850s, there was no trace remaining of those stores. There was no more man o
sing the famous tune. The Holocaust and Stalin repressions. Perhaps, the slopes and cliffs
of Kuyalnik were the last meeting place for most of those people. That was the case for my
family for example.




And what would Claude Levi-Strauss say in this respect? Levi-Strauss who treated music

with privilege and called it “the supreme mystery of the science of man’, regularly stresses

on metaphorism of its language. Myth, just as music, “operates with conscious
approximations of truths™ and reflects man's national attitude to reality (from an article on
Paradzhanov).

This tune becomes a soundtrack for a film shot in a single take.
An “event” 15 of mythical nature there.

In a continuous search for the place, | even found by chance a village called Celiko,
situated in Calabria. Chelik and Celico, two places connected by a vacillating thread of
history. Roll the dice. Odessia is a barren scheme. To find the place, there was no need to
go far. Obviously, there is the sea in Odessa, and there are lots of suitable places, but |
neaded something way more subtle. A coastal lake.

Cne of possble kcalions for shoobing in Odessa, Rarchng-Bugaz, Decamber 2019

After all that wandering, it became obvious to me that a salt lake, Kuyalnik is the place.
Let’'s imagine a coastal lake side. Probably fog, grey early morning.

Crvs of poaaible locations 1o shoot the video, Kuyalelk, Decamber 2015

Mo, itwill be done differently. A sunny day in January. A green field somewhere near, co
thal it is not clear what season it 1s. A diff. Obviously, there must be a cliff in the frame. The
camera should be placed at the top, on the cliff.

A frame rom the ing vwdeo, "Even Futher”, 2020, 15

A bus appears in the frame. It is a tourist bus, A guide gets out of the bus, she holds a leaf
in one hand (well, yes the branch from “Voice of Thin Silence’), and in the other, a shaat,

a paper with text. A group of people gets out of the bus after her. Are they tounsts? Maybe.
Having stopped by the waler. they listen attentively lo the guide for several minutes. Then,




they return to the bus. The bus leaves, leaving behind the same view: water afar and a
tree moved by the wind

One may have an impression that it was a mirage

Ingmar Bergman said:

“Cinema is mainly rhythm: breathing in and out in infinite sequence.”

The chiff is virtually a mountain!

Move any mountain!

“A tnp to Mount Analogue may be consderad also as movement along the inner landscape
of expernenca, becoming aifferant, as real as any physical expenence A philosophical
perspective on the landscape is needed hene. There are no waves on Kuyalnik

Along the waves of my memary. The only thing that remains in memory is the tune
Will we never know what happened there and who all those people are? (Greetings,
Yaroslav!)

An alusiva monumeant to thae tune, a place of pilgnmage for cdd tounsts

Fulure 15 a random encountar with pasl

Acdually, a short slop can bae made hare,

Events occour beyond time and beyond place. The panciple of mvered perspactive, an
image lurminated with back propecon = RS 15 now about exXposing thils work

From nowhere to nowhere, and even further

And finally, the |ast element of "Even Further”. a text, an odd fairy tale, a myth in three
alternating languages.

Shall we remermber Walter Benjamin?

A frivial plot becomes a base for a myth.

A myth based on a chance. Literally, one that emerged out of nothing. A myth is &t the
base of this tuna. This tune sounds in tavearns f Piragus sung by porl workers drunk with
ouwzo and the sunsel, and at a small railway station near Vinnyisia, sung by a weeping
Jeawish mothar,

This work has provoked an inleresting feedback in the local media; | happened to see
articles focusing on the formal side of visual solutons in my installation, and there were
hints of tentaln/é reproaching on the subyect of “repatiban”. Going torward, | would say thal
reipehilion 15 hardly possible in genaral. | ink, ana should [ook a bit furlber. Once, as
read a review on one of the films by my beloved Bunuel, | sank inte exploration of
repetition concepts. Please re-watch "The Discreal Cham of the Bourgeoisie™, | will iry o
explain: this repeliton is like drinking out of a Klein bottle, |t s appropriate to mention
Delauze here: repetition is actuahzation of existence as difference, Altearmabwely,
Kierkegaard may also be mentioned, chosen by Alain Fobbe-Gnllet for an epigraph for hus
“Rapetbon”. "Rapetibon and recollection are the same movement, anby in opposile
direchions, for what 15 recollected has been: 115 repeated backward, whereas repetitian
properly so-called is recollected forward.” In his “"Dhfference and Repetibon”, Deleuze
writes: “If repetition exists, it expresses at once a singulanty cpposed 1o the general, a
universality opposed 1o the particular, a distinctive apposed to the ardinary, and
instantanefy opposed to vanalion, and an eternity opposed o parmanence. In every
resped, repetition 5 a transgression. It puts law into guestion, it denounces its nominal or
general character in favour of @ more profound and mare artistic reality.” “If repetition
exils, i expresses at once a :'-II'I{i-.ﬂ-."IfI[}' opposed 10 the general, @ universalily opposed 1o
the parficular, a distinclive opposed fo the erdinary, and inslantaneily opposed to varation
and an eternity opposed to permanence, In every respect, repetition is a transgression, It
puts law into quastion, it denounces its nominal or genaral charactéer in favour of a more

profound and more artistic reality” Yes, that is right, two times in a row, for you to
undersiand. | am browsing my noles further, agan, and there is a proper quote!

‘Deleuze also wrote that Fellini had the concept of “pure recollection™. about things that
never took place and for that very reason, they take place again and again. About
ourselves, about the endlessly-lolally-desperate thaatre of life where everything repeats as
a matter of fact (because the base for playing is actually repetifion). “A Moveable Feast’
that you miss yet, and have always missed (Just like the present-absent Marcello at the

gathernng in "Dalee Vita™).”
EPILOGUE

There are many unanswered questions left: why not 4.3 7 Why nol that colour? Yun
Leiderman knows answers to these and other questions. Or the red tent captain. | do not
know, or it is hard for me to say. Yes, (you may) call im Ismael. Does an arlist have to
answer those questions?

Theo Angelopoulos believes that he or she does nol. “Foefry deals with music and
Wusions, Do you need fo mievprel whal you have seen and fo necessanly underztand what
it means? May a film remain unexplained. Like music that sounds in silence.”

And | would like to end this small memo with a wonderful poem by Eduard Bagritsky.

So it the vems,
Go e extremes
Homeless youth,
My rage!
So that human biood
ahowers ke siars,
So that one rushes against the universe
Like a gunshot
So that rampant people
Sing in waves,
So that the despieful song
Deforms mouth
And o sing, ouf of brealh,
I the desparale vasfness
wHey Black Sea,
Good sea. ',
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https://vimeo.com/729138225
https://vimeo.com/729138225
https://vimeo.com/729138225
https://vimeo.com/729138225
https://vimeo.com/729138225
https://vimeo.com/729138225
https://vimeo.com/190585331




P8-9
The immigration, Homa Arkani
Ghent, Belgium

oil, acrylic and colorpencil on canvas

| have been inspired by Bruegel and Rumi in this
painting who were both immigrants. | would like to
add an inspiring poem of Bertolt Brecht too:

I sit by the roadside

The driver changes the wheel.

I do not like the place | have come from.
I do not like the place | am going to.
Why with impatience do |

Watch him changing the wheel?

P10
The Old Town, Nargiz Nabirova

Ghent, Belgium

coloring pencils on paper

Kashgar used to be a trading centre along the old
Silk Road. A place that belonged to many empires
and rulers. Where traders and travellers would pass,
and knowledge was shared. The centre of Uyghur
culture. Now it is the centre of conflict. A place of
slow warfare to erase a culture. Due to demolition
plans, Uyghurs were forced to move out of their mud
brick homes in the old town, to concrete high-rise
buildings. But this forced displacement does not only
happen between borders. Throughout history, thou-
sands of Uyghurs have fled their homes and crossed
borders while trying to preserve a life of well-being.
As | am trying to reconnect with my ethnicity and
finding ways to contribute to the Uyghur communi-
ty, | am dedicating my master’s thesis to this issue. |
made this drawing while searching for peculiar situa-
tions in the old town. An old bedframe and a carpet

are put in front of a house, on a broken-up street.
Leftover mud bricks are used for stability. A remnant
of the displaced? Or placed by the remaining people?
A sober attempt towards reclaiming their land?

P1
Belief, Johannes Obers

Central European Summer Time - Time zone in Ghent (GMT+2)
Tuesday, 10 May 2022, 23:57, 9000 BE - EU - Earth, The Solar
System, Orion Arm, The Milky Way, Local Group, Virgo Cluster,
Virgo Super-Cluster, Universe***

acrylic paint (red, black), silicone (casting of the artist’s finger),
objet trouvé (wood, glue, metal nails & hanging system)

Something moves you out of your home... and you
find out you are, and it was, and you could be... inside
another home. And so forth...

P12
Alien Figure 1 & Alien Figure 2,
Axel Claes

Brussel, Belgie

collage 17,8 x 20 cm

Oude Buck Danny strips worden verknipt. Deze lijken
wel buitenaardse wezens. Niet langer op hun plaats.
Ver weg van hun oorspronkelijke inhoud.

P13-17
The Manifesto of Queering Eels and

a Queering-eel, Noam Youngrak Son
Ghent, Belgium

Essay
The Manifesto of Queering Eels and a Queering-eel is an
excerpt from the following publication:
https://www.d-act.org/eelzine

P18-19
Saffron Sorrow, Zamir Suleymanov
Baku, Azerbaijan

video, | | min 48 sec

It is about feeling sorrow for watching or reading
books, films when you do not need it. Video is made
from anti-performances. Main part of video is eating
pishmaniyeh (pishman means sorrow in Turkish) on
the bridge which was location of Jacques Rivette’s
“Le Pont du Nord”.

P20
Balade, Jerome Desert

Bruxelles, Belgique

encre sur papier

Ecriture automatique paysagéere

P21
Ventura, Sarah-Joy Zwarts

Belgium

oil on paper, 40x50 cm

70

In my work | am triggered by the unreachable sea as a
location where the human imagination can play freely
and new ideas emerge, due to its unboundedness.
This general idea started developing itself when | lost
myself mental and physically, being far from home,
but found myself again in the conforting arms of the
sea. Ever since it had been a leading thread in my
visual research. | see this metaphor closely linked to
the rise of interest in the marine world in the 19th
century, and the technological developments hap-
pening in the same period. Not only allowing fellow
marine enthousiasts, explorers and dreamers to roam
about freely, but simultaneously causing a shift in the
statute of the image - opening up a search towards its
new definition. For me it is simultaneously linked to
the relation between the id / ego / superego and the
ability to perceive a notion of “oceanic feeling” (see
S. Freud’s “Civilization and its discontents”, 1930).

| believe this unbounded state of being can act as a
“home”, especially in uncertain times like today, be-
cause the imagination is something we carry with us
everywhere. Also described by W. Benjamin in “The
Work of Art in the Age of Mechanical Reproduction”
(1936): “Within major historical periods, along with
changes in the overall mode of being of the human
collective, there are also changes in the manner of its
sense perception”. Consequently, | construct person-
al “safe water marks”, or “beacons” in a perpetuous
attempt to reach this welcoming state. The attached
image is a sketch for a prototypical design (for which
| am currently testing sand-like mixtures to execute
the design.)

P22
The Lightkeepers, Vero Frederica Rigole

Belgium

acrylic, textile, objects on canvas

Balanceren tussen mijn zieleland en woonland, het
gemis is schrijnend, het scheuren van de ziel...

P23-25

The Polish cleaning lady in Antwerp
- a migrant, a Pole, and awoman in
(dis)placement, Wiktoria Cacace

Brussels, Belgium

Written text

“The Polish cleaning lady in Antwerp - a migrant, a Pole,
and a woman in (dis)placement” : exploring the ideolo-

rAl

gies of diversity behind the (re)creation of the stere-
otype of the Polish cleaning lady in Antwerp, focusing
on the intersection of origin, nationality and gender.

P26-27
Nagytakaritds (Big Clean Up),
Déra Benyo

Brussels, Belgium

HD videoloop, color, sound, 12’53 min

During the Soviet regime between 1947-1988 thou-
sands of public statues were unveiled which glorified
the communist ideal and its representatives. After the
fall of the Iron Curtain the fate of these public memo-
rias were questioned. Memento Park is a statue park
located in the 22nd districht of Budapest in Hungary.
It shows a large amount of statues that used to filfill
the requirements of the socialist political ideology.
They didn’t only colour the streets of the city, but
were also part of people’s everyday life. Déra Benyo
went back to her country of origin to explain you the
historical landscape of her grandparents. This video is
presented at the soloshow Eternal Newcomer at agb
Budapest, Hungary.

P28-29
Ordinary Grief, Parisa Azadi

Canada

photo
“Ordinary Grief” is a story of tenuous reconciliation.
In 2017, | returned to Iran after 25 years of self-ex-
ile, where | embarked on a personal and political
reclamation of my identity and history. With images
spanning 2017-2021, “Ordinary Grief” is my attempt
to reconcile despair and joy, exhaustion and hope.
It’s about ordinary Iranians actively trying to create
new futures for themselves despite the odds. It’s a
love letter to a country from which | feel estranged,
despite having been born there, and to the people
who call it home. As a woman who grew up be-
tween East and West, straddling the line between
insider and outsider, my experiences are difficult,
unromantic, and fragile. I've realized that two dec-
ades of living outside Iran brought with them a kind
of cultural and personal amnesia. “Ordinary Grief’
is also about what it means to forget and what it
means to (try to) remember. Always, I'm attuned
to joy, despite the hardships: | sought moments of
serenity, celebration, and ritual in the shadows of
perpetual grief. The photographs mark the passage
of time as they document physical, emotional, and



political limbo: they question what it means to long
and to belong.

P30-31
A writing piece by Nesa Afrangeh

P32
Blue Eyes, Stijn De Pourcq

Drongen - Ellezelles, Belgié

200 gemummificeerde gepluimde mannelijke kuikentjes
30x20x16 cm

Mijn inzending bestaat uit ongeveer 200 gemummifi-
ceerde gepluimde mannelijke kuikentjes. Mannelijke
kuikentjes zijn een bijproduct van de voedingsindus-
trie. Ze leggen geen eieren, ze produceren weinig
vlees, ze zijn dus overbodig en worden vergast van
zodra ze uit het ei komen. lk heb deze na een lang
proces van ontbinding, plukken, schoonmaken en dro-
gen/conserveren samengebracht in een geometrische

sculptuur

P33

i, Jonas Nachtergaele
Gent, Belgie

riso print, A5, oplagel
Het zou een landschap, een vlag, een bestem

ming kunnen zijn voor mensen op zoek, op de
vlucht...

P34
If | grow up, Els Roelandt

Brussels, Belgium

digital snapshot

www.nowyouseememoira.eu

P35-37
Risjaar & Rapun3el, Anisa El Margai

Brussels, Belgium

drawing on paper: ink pen/ color pencil

My contribution is a story following two people who
live on the margins of society. One is a former pris-
oner, named Risjaar and the other a former freak-
show artist, Rapunzel.

P38

Lines, Wings, and Clouds, Hatiye Garip
Istanbul, Turkey

digital techniques

Some pages from my visual diary reflecting my feelings
about exploring new lands, places and searching for
an inner home. It’s a discovery where | realize that |
belong to myself rather than a physical space.

P39-41
The Rabbit Hole: A Vertical

Displacement, Sébastien Bovie
Ghent, Belgium

essay / text

Alice falls down a rabbithole. | hijack this small aspect
to the story and apply it to a displacement of the
internal self. The struggle of being between the inner
lived experience and the environment of the
individual.

P42
Olfactory-souvenir, Hannah Mevis

Belgium

text, 2022

pd3-d7
Unhomed, Sepideh Farvardin

Brussels, Belgium

photography

When | wander around cities that | have not visited
before, my thoughts get entangled with details that
skip my eyes even in my hometowns. And it is at
that moment when | embark on an intense journey
of observation. Walking in the streets of Europe as

a newcomer, my eyes began to follow objects that
seemed left behind. Belongings which seemed to have
been forgotten on streets. In reflection, | discovered,
beneath this returning occurrence, a mutual condi-
tion between myself and my photograph subjects; a
sense of displacement and lack of belonging. | have
deep solidarity with a pair of red high-heels which are
sitting under the corner of a letterbox or a suitcase
with no destination. In the form of an ever-growing
archive, the project has become a collective portrait
of outcast often melancholic artefacts. My irrational

72

solidarity with these objects has become the driving
force of a worldwide search for belongings which ap-
pear misplaced, disowned or positioned out of sight.

P48-s4
Fruits and Flowers, Pooria Bijari

Iran

digital photography

When | moved from the place | was born and lived,
The only familiar things were fruits and flowers. | ex-
plored everywhere and visualized what were familiar
for me and felt like home.

PSS

Sulmo Roma Tomis, Angus Carlyle
London, United Kingdom

text, 309 words, including title and longitudes and latitudes.

“Sulmo Roma Tomis” names three locations the poet
Ovid (43 BC - 18 AD) called home: his place of birth,
the stage for his success and subsequent scandal, the
site of his enforced exile. The text is part of a wider
project — called “Miasma of Decay” — which cross-
fades attempts to detoxify the violence and misogyny
of Ovid’s “Metamorphoses” with projections of a
post-cataclysmic world, a project in which the other
texts involve — variously - constraints, montaged cita-
tions, automated translation, text mining and the use
of a Generative Adversarial Network.

PS6-63
Even Further, Nikolay Karabinovych

Antwerp, Belgium

text, video, photo

Partly, this text is continuation of the work, and it brings
in even more confusion, but this work is impossible to nar-
rate. It may be just continued. By restraining myself as the
story twists, | will try, as much as possible, to avoid turning
my text into poetry, reserving at least some little space for
useful information.
“Embrace reality by imagination ”
Austin Osman Spare

Here are some general explanations.

“Even Further”, as one may assume from the title (a
certain wish + a direction) is a work on an imaginary
future. That is the work that | was making in Odessa,

Kyiv, Gent, Amsterdam, Sainte-Croix, Berlin, Zurich,
Stuttgart, Istanbul, Tbilisi, Thessaloniki , Groningen,
Antwerp, Bratislava, Chernivtsi and Sadagora. The
complex itinerary and the toponyms of cities, rivers
and basins make up an ornate pattern the installation
is tissued of. The story of “Even Further” started by
the Golden Gate. As | was having a walk in spring-
time Kyiv, somewhere between baron Steingel house
and the kinasa | started thinking about chance, about
discontinued lives, missed opportunities to meet and
resurrection as a recovery for that missing. Could
people who suffered from different catastrophes
imagine that their children would meet once? Where
such an encounter could take place? How would the
place of their encounter sound? These questions are
key to understand my work. And the title? Weird as
it is? Even Further. No, the Ukrainian version is way
more accurate.

P64

| feel sick!, Eman Radwan
Ghent, Belgium

stitchings, drawings and objects

This installation maps the side effects of the psy-
cho-physical condition of the human body due to
migration & displacement. What does harshness of
the travel, the risk of an unknown future, the long

& uncertain waiting without the ability of action, the
scarcity of food, the impossibility of a healthy diet and
the malconduction of medical treatments by camp
doctors cost to the body and soul in the long term?

P6S
Let this be a place where we celebrate
the past, Manon Clement

Frans Masereel Center, Belgié

Lasercut on Wool

Textiel wordt in dit werk gebruikt als een ruimte
om herinneringen aan plaatsen in te bewaren en voor
eeuwig vast te leggen in een tactiele ruimte. Woor-
den en beelden willen zich op deze manier verlossen
uit de vergankelijkheid en vluchtigheid. Het beeld
dat te zien is op het textiel lijkt zich te vertoeven in
een weerspiegeling die onherkenbaar is en waartoe
men een eigen invulling treft. Een weerspiegeling

die voor eeuwig verder kan lopen en een eeuwige
ruimte creért. De woorden “Let this be a place where
we celebrate the past” staan voor het achterlaten van
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herinneringen in een afgebakende ruimte, in dit geval
textiel waarin beelden en woorden voor eeuwig kun-
nen verder blijven bestaan.

P66
Pushback Push-back, Anouk Sebald

Berne, Switzerland

video/ iPhone/ 1280 x 720 / 60 fps / color / sound / 449” / 2016

“Pushback Push-back” refers to illegally driving back
immigrants towards borders. Not belonging to it or
entering for refugees in a national border is certainly
one of the abhorrent tragedies of human fate. But
being excluded from participation or goals can be
perceived as insurmountable borders. It must be con-
sidered a human feat when people try again and again
to overcome these limits of exclusion from countries
or participation. To arrive at a new place means to
have internalized the path taken and to stand up again
and again, unforgotten in the heart and yet in the
here and now, and to start anew.

P67
Voyage, voyage, Tom Bogaert

Rome, Italy

sound, video, text, and images.

“Voyage, voyage” aims to formulate responses to the
art world’s romantic appropriation of the discourse
surrounding exodus, freedom of movement, immigra-
tion, refugees, cosmopolitanism, and nomadism. This
project deals with radicalism through the figure of the
strawberry plant; a radicant bound to endless voyage.

P68
Searching for my grandfather - Lobog
(Wave), Déra Benyo

Searching for my grandfather - Ok-
téber 23 (23rd of October), Déra
Benyo

acrylic and oil pastels on cotton

P69

Searching for my grandfather — For-
radalmi Tanacs (Revolutionary Board),
Déra Benyo

acrylic and oil pastels on cotton

74

“My grandfather was involved in organizing the
trucks that took down the statue of Stalin during the
Hungarian revolution. When it hit the ground citizens
broke it into pieces. My family owns a piece and this
artifact became my image of resistance.”

In my work | use my own genealogy to speak about
censorship and authority surrounding the Hungari-
an Revolution and its Soviet suppression. From the
position of the eternal newcomer, existing between
two countries, | search for traces that the dictator-
ship left on my family, bridging personal and archival
references to depict scenes of protest and revolt. In
the painting series “Searching For My Grandfather” |
often flip to face the wall, allowing only some traces
to show through, mimicking the overlay of historical,
personal and collective memory and their distorting
properties.

75

Colophon

Project coordinator: Yasaman Tamizkar
Editorial committee: Yasaman Tamizkar,
Els Roelandt, Sara Plantefeve-Castryck,
Simon Delobel

Design: Sara Plantefeve-Castryck
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